Document generated on 04/25/2024 12:58 a.m.

Espace Sculpture

Eric Sauvé
Vert forét

Number 65, Fall 2003

La conquéte de I’espace
The Conquest of Space

URLI: https://id.erudit.org/iderudit/9100ac

See table of contents

Publisher(s)
Le Centre de diffusion 3D

ISSN

0821-9222 (print)
1923-2551 (digital)

Explore this journal

Cite this document

(2003). Eric Sauvé : Vert forét. Espace Sculpture, (65), 41-41.

Tous droits réservés © Le Centre de diffusion 3D, 2003

ART ACTUEL  PRATIQUES ET PERSPECTIVES

cspace

This document is protected by copyright law. Use of the services of Erudit
(including reproduction) is subject to its terms and conditions, which can be
viewed online.

https://apropos.erudit.org/en/users/policy-on-use/

erudit

This article is disseminated and preserved by Erudit.

Erudit is a non-profit inter-university consortium of the Université de Montréal,
Université Laval, and the Université du Québec a Montréal. Its mission is to
promote and disseminate research.

https://www.erudit.org/en/


https://apropos.erudit.org/en/users/policy-on-use/
https://www.erudit.org/en/
https://www.erudit.org/en/
https://www.erudit.org/en/journals/espace/
https://id.erudit.org/iderudit/9100ac
https://www.erudit.org/en/journals/espace/2003-n65-espace1048976/
https://www.erudit.org/en/journals/espace/

TaniA
URSOMARZO,
Untitled, 2003.
Life size dimension.
Photo: Y. Lau.

R ecently, | saw the clothing by

Tania Ursomarzo, a young
architect/designer based in
Toronto. | was taken by the manner
in which her pieces regard the body,
and by the fact that her clothing
constructions are informed by their
author’s interest and practice in
architecture, dance, and art; a fact
that opens the possibility of discus-
sing clothing within the overlapping
neighbourhood of these disciplines,

outside of the paradigm of fashion.

a Société de la Place des Arts, 2

Montréal, décidait I'an dernier
de réaménager son Esplanade.
Confié aux soins de l'architecte pay-
sagiste Claude Cormier, le lieu pos-
séde désormais un caractére de
véritable jardin public. A I'intérieur
de ce projet, le basin a &té désigné
comme un leu d'intervention artis-
tigue appelé & &tre renouvelé
chague &té, grace au concours
Euvre d'art éphémére.

EVENEMENTS

Vents

. Tania Ursomarzo
This is how we could appear

YAM LAU

At first, | found it difficult to
associate her pieces with a settled
farm of life, or life-style. They seem
to resist the codification of life into
style. There is something tenuous
and open-ended about them. Even
when the garment is resolved, deci-
sions in the construction do not
appear to be final, the piece does
not appear “finished” (they seem to
be gestural, or made to promote
some unknown gestures), The
pieces feel like prototypes, even
though they are wearable and
durable, Are they then not one-to-
one scale prototypes of them-
selves, | wondered.

Eric Sauveé

| feel her clothing embodies a
process of perpetual formation,
that it indexes the body as such:
the body is identified as a site of
potentialities, of movements, of
gestures that are perpetually
unfolding, and able thus to surpass
the fixed geometry of entrenched
customs and habits. For example,
there is a series of white cotton
tops and dresses that appear to be
constructed mostly out of pleats. |
think they suggest studies of how
folds and pleats implicate and
extend the body. The pleats seem
to describe the body not by tracing
its external contour, but by map-
ping its expressive potentials
through a series of displacements.
The garment adheres only provi-
sionally to the body, until the folds
exceed and "spin” away from it. It
seems that the folds work to
deliver the body, understood as a
number of vectors of unforeseen
direction and dimension, into the
space around it. These experimen-
tations counter the commanly help
perception of the body as receiver
of styles. Instead, they promote an
awareness of the body as an
expressive agent, one that is per-
petually forming new alliances with
its surroundings. These pleces con-
struct new expressive modalities
for the body.

Another series of tops is con-
structed from cheesecloth. The
front and back components are

Vert forét

En mars dernier, suite a un appel
de candidatures sur portfolios, Eric
Sauvé a été choisi pour réaliser Vert
forét, un mur translucide d'une lon-
gueur de 28 métres qui traverse le
basin. Cette «haie inorganiques,
composée d'éclats de verre de cou-
leur verte contenus dans une struc-
ture d*aluminium elle-mé&me
recouverte de feuilles d'acrylique
transparent, nous renvoie 3 (a refa-
tion du paysage urbain a la nature.
Diffraction, réflexion et réfraction de
la lumiére et de la couleur sont
rehaussées par la transparence du
verre et le mouvement de l'eau. ¢
SOURCE ; DANIELLE SAINT-DENIS
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identical planes cut into the shape
of the torso. But this is where rep-
resentation of the body ends.
Since there is no front or back, the
top can be worn both ways. The
lightness of the fabric allowed the
constructed character of the piece,
its architectonics, to be very evi-
dent. The top appears to be provi-
sionally held together by the
stitches. The stitches have more
visual weight than the cheese-
cloth. The directions of the
stitches do not follow the body's
outline or measure so much as a
logic generated through the very
process of construction and the
nature of the fabric. Ursomarzo
made a number of variations
based on this informal /improvisa-
tional way of construction and dis-
covery. Looking at the lines of the
stitching, the garment behaves
much like a set of blue prints, a
collection of informal plans that
are loosely held together to create
a proposal for a top. There is no
prior pattern to refer to. The plans
are woven out of the process. The
question is: how are we going to
live in these pieces? What is our
body going to become? |t would
seem that our lives must inevitably
depart from these questions, since
the tops do not allow the body,
regarded as an expressive force in
life, to be exhausted as a carrier of
replaceable styles. ¢

AUTOMNE | FALL 2003 §G1



