
Tous droits réservés © Les Presses de l'Université de Montréal, 1994 This document is protected by copyright law. Use of the services of Érudit
(including reproduction) is subject to its terms and conditions, which can be
viewed online.
https://apropos.erudit.org/en/users/policy-on-use/

This article is disseminated and preserved by Érudit.
Érudit is a non-profit inter-university consortium of the Université de Montréal,
Université Laval, and the Université du Québec à Montréal. Its mission is to
promote and disseminate research.
https://www.erudit.org/en/

Document generated on 04/08/2024 10:29 p.m.

Meta
Journal des traducteurs
Translators' Journal

Quand Furetière menait la danse
Le vocabulaire de la danse et les trois grands dictionnaires du
XVIIe siècle
Eugénia Roucher-Kougioumtzoglou

Volume 39, Number 4, décembre 1994

Hommage à Bernard Quemada : termes et textes

URI: https://id.erudit.org/iderudit/003996ar
DOI: https://doi.org/10.7202/003996ar

See table of contents

Publisher(s)
Les Presses de l'Université de Montréal

ISSN
0026-0452 (print)
1492-1421 (digital)

Explore this journal

Cite this article
Roucher-Kougioumtzoglou, E. (1994). Quand Furetière menait la danse : le
vocabulaire de la danse et les trois grands dictionnaires du XVIIe siècle. Meta,
39(4), 716–730. https://doi.org/10.7202/003996ar

Article abstract
The vocabulary of classical dance, a direct descendant of the belle danse of the
seventeenth century, is in French the whole world over. It was codified
between 1660 and 1680 and made known by La Choreographie , a system of
notation of movements elaborated in 1700, making it possible to commit to
paper all of dance vocabulary. The aim of this article is to show how important
this vocabulary was in the three great dictionaries of the end of the
seventeenth century: Dictionnaire François , Dictionnaire universel , and
Dictionnaire de l'Académie , with its technical supplement by Thomas Corneille.
The study is divided into three parts. The first is an overview of the importance
given to technical vocabularies as a whole in French lexicography and with
regard to the options chosen for each of the dictionaries. The second is a
comparison of the dictionaries on two points: a) their nomenclature of dance
terms; b) the treatment of lexical material especially with regard to the
organisation of the articles, the definitions, the use of examples, quotations and
collocations. The final part shows how superior Furetière was both for the
linguist and the choreolog. The richness of his nomenclature, his recording of a
certain number of terms well before their attestations in eighteenth century
specialized works, and a complete and precise work on the definitions, all go to
making the Dictionnaire universel a primary source of inestimable quality not
only for the study of dance vocabulary but also for an accurate reconstitution
of the dances of the period.
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