Document generated on 06/03/2025 12:10 a.m.

MAGAZINE
CV Photo CIEL VARIABLE

ART PHOTD MEDIAS CULTURE

Between art and Art

Number 59, November 2002

Archives

URI: https://id.erudit.org/iderudit/21007ac

See table of contents

Publisher(s)

Les Productions Ciel variable

ISSN
1196-9261 (print)
1923-8223 (digital)

Explore this journal

Cite this document
(2002). Between art and Art. CV Photo, (59), 7-11.

Tous droits réservés © Les Productions Ciel variable, 2002 This document is protected by copyright law. Use of the services of Erudit
(including reproduction) is subject to its terms and conditions, which can be
viewed online.

https://apropos.erudit.org/en/users/policy-on-use/

This article is disseminated and preserved by Erudit.

J °
e r u d I t Erudit is a non-profit inter-university consortium of the Université de Montréal,

Université Laval, and the Université du Québec a Montréal. Its mission is to
promote and disseminate research.

https://www.erudit.org/en/


https://apropos.erudit.org/en/users/policy-on-use/
https://www.erudit.org/en/
https://www.erudit.org/en/
https://www.erudit.org/en/journals/cvphoto/
https://id.erudit.org/iderudit/21007ac
https://www.erudit.org/en/journals/cvphoto/2002-n59-cvphoto1068979/
https://www.erudit.org/en/journals/cvphoto/

Royal Ontario Museum #22
Fuji chromogenic print

28 x 35.5 cm

2002
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Between art and Art

Between art and Art deals with the peculiar aspects of the work of museum photographers,
whose large-format photographs of works of art, exhibition installations, and other details
of the museum’s operations and its architecture are neither purely technical documentation
nor art photography. Ingelevics capitalizes on the dense deil of this photography, which
often paradoxically obscures the intention or subject of the photograph. He turns his
anomic gaze onto the signage and improvised spaces (security desks, temporary exhibi-

tions, corridors) in the museum that are usually not noticed as the museum visitor moves
toward what is imagined to be the main event.
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Metropoliton Museum of Art #39, #22

Fuji chramogenic print

28x 355 cm

2000



1Y Y TTRATY
s RERLG
LA
AL e

AL

[

Rayal Ontario Museum #4, #5 (above), Metropolitan Museum of Art #37, #21 (below)
Fuji chromogenic print

28x 355ecm
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Metropolitan Museumn of Art #38
Fuiji chromagenic print

28 x 355 cm
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Metropolitan Museum of Art #18, #35
Fuji ehromeagenic print

28 % 35.5 em
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