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ABSTRACT!

This paper concerns the little-known, largely archaic practices of traditional Chukchi
songs and incantations. Use is made of the unique Chukchi language materials of
Vladimir Bogoraz, recorded by that scholar in the late 19th and early 20th centuries,
as well as hitherto unknown sources from the author’s unpublished field materials,
collected in Chukotka in the second half of the 20th and early 21st centuries, and
here introduced into scientific circulation.
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RESUME
A propos de la variabilité des pratiques incantatoires et du chant tchouktches

Ce texte porte sur les pratiques peu connues et largement archaiques des chants
et incantations traditionnels tchouktches. Il s’appuie sur les documents uniques en
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ii. Translated from Russian by Benjamin McGarr
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langue tchouktche de Vladimir Bogoraz, enregistrés par ce chercheur a la fin du
XIXe siecle et au début du XX® siecle, ainsi que sur des sources jusqu’ici inconnues
provenant des documents de terrain non publiés de I’auteur, collectés en Tchoukotka
dans la seconde moitié du XX®¢ siécle et au début du XXI¢ siécle, et ici présentés
dans une forme scientifique.

MOTS-CLES

Chants personnels (YvHuTkuHaT rpanbit; Cinitkinét grépyt), chants chamaniques
familiaux (MnbytkykuHat rpaneit; II'utkukinét grepyt), le chant sacral votif
(HunbynunbytkyH; Nil’unil’utkun), pratique incantatoire des Tchouktches
(9BBSHBLIT; €V7janvyt)

ABTOP

305 BnagnmuposHa BeHcTeH-TarpnHa — 4ykoTckas nesuua, My3blKaHT, UCMOMHUTENbHNLA
ropnosoro nexns. OHa [o4b N3BECTHOMO YYKOTCKOro komnoauTopa [anvHbl TarpuHoi. B 2009
rofy 3os BnaguMmunpoBHa 3awuTtina kaHouoatckyo nucceprtaumio B CaHkT-lMNetepbypre B
Poccuiickom rocynapctBeHHOM nejarorn4eckom yHusepcuteTe no teme «MeHoMeH NYHoM
MEeCHN B TPAAULIMOHHON KYNbType YyKyew».

AHHOTAUMUSA

O BapMaTMBHOCTM TPaAULIMOHHON NeCEeHHO-3aroBOPHOM NPaKkTUKM YyKyen

B cTtaTbe ocBewaroTca Manon3BecTHbIE, BO MHOrOM apxandHble, TpaauLMOHHbIE NeCEeHHas 1
3aroBopHas NPakTUKKM Yyk4er. Vicnonb3oBaHbl yHVKanbHble Matepuanbl Bnagumnpa Boropasa
Ha YyKOTCKOM $3blKe, 3anuncaHHble y4eHbIM B KoHLe XIX- Hayane XX BB. Beogsatcs B Hay4HbIl
060pOT HEN3BECTHbIE UCTOYHUKU M3 MONEBbIX MATepManoB aBTopa, cobpaHHble Ha YykoTke
BO BTOPOW nonosuHe XX n Havyane XXI BB.

KIKOYEBbIE CNTOBA

HUHNTKMHAT rpansIT — JIndHble NecHW; MibyTKyKUHST rparbIT — CEMEeiHble lWaMaHCcKue
NeCHW; HunbyHWIbyTKyH — CakpanbHoe NOCBATUTENbHOE NeHne; SBbSHBLIT — 3aroBopHas
npakTnKa Yyyk4en.

* Kk kkx

raditional songs and incantations are widespread in Chukchi ritual
practices associated with calendric and thanksgiving festivals. They
also represent an extensive repertoire of magical applications.

Personal Songs

One of the most widespread genres in Chukchi traditional song culture is
the personal song Yunumxun epan' (Sinitkin grep). Thanks to the tradition

1. Words in Chukchi are provided in Cyrillic (the official way Chukchi is written today)
and in transliteration. Excerpts of texts in Chukchi are provided only in Cyrillic. Long
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preserved in the Chukchi singing culture of giving a song to a specific
person, the Personal Song has the character of individualized and hereditary
song. It occupies a special place and is related to durable family ritual objects
and practices® as well as to the tribal songs passed down from generation to
generation (Bogoraz 1900, XXXV). It should be stated that due to its
intonational and rhythmic flexibility, the personal song provides the
performer with additional opportunities, and the improvisational nature of
these songs enables them to be repeated several times in a row (Vensten-
Tagrina 2018).

Individual personal songs can constitute programmatic texts for ritual
purposes. As such, in one personal song, the lyrics are as follows:

H’s6vicK’ammu, MviHbICDIN!
IOMUUMSLYMD MBIHBIZDIMMBIK.

1 pon 1H’omxon MbIHbAASHAN.
Hunux’semypu, k’unronvomevimuolix!

JKenmunel, crioéMTe pUTyajJbHYIO TTECHIO!
BCC Halllu MBICJIN BJIOKHUM B IICCHIO.
PuryanbHy!o 3Ty crioem.

Jletn, BeIXoauTe Ha OOPSAIOBBINA TaHeIT!

Women, let’s sing a ritual song!

Let’s put all our thoughts into a song.

Let’s sing this ritual.

Children, go out to the ritual dance!
(Incantation N°5, Bogoras 1910-1913, 138)

Ritual Songs

Ritual songs connected with calendric and thanksgiving holidays may include
texts that directly indicate the order in which the ritual action is to be carried
out (Vensten-Tagrina 2007, 64). For example, one of the ritual songs performed
at the spring Baidara (canoe, in Russian) Festival has the following lyrics:

Veonenvoom eacpanuanenam, u nuysunbolm 2unIONLIMAUHIM,
H’26bicK’ 9mmu 2onymypomauHsm, HYYKIAbbIm SULI0NbINIUHIM,

quotations or excerpts of texts are provided in Chukchi, Russian (translation by the
author, Z. Weinstein-Tagrina), and English (translation by B. McGarr) [note from
the editors].

2. In Russian, ceamuinb (sviatyn’). Here it refers at the same time to sacred tangible
objects and sacred intangible practices and knowledge [note from the editors].
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Bl mebinHuUnbbIm 29HKIGLIUbIUEGAUHIM,
Hmvonunvoim eananémmoannenam o’pamuexsvim

VYoaseHupl nejayd putyaibHble IECHU, MHYOYHIIBI TAaHIEBAJIH,
JKeHIMHBI UCIIOTHSIINA OOPSIIOBBIN TaHEI, HayKaHIIbI TAHIICBAJIH,
H3roroBusiiue Oaiigapsl (YCTPOUTEIIN) UMEIU YIOBOJBCTBUE
(OT IPOUCXOASIIIETO),

FOnomm 3 Nmennna coymianm.

The Uelen people sang ritual songs, the Inchoun people danced,
The women performed a ritual dance, the Naukan people danced,
Those who made canoes (the organizers) took pleasure
(in what was happening),
The Imelin youths listened.
(Incantation N°2, Bogoras 1910-1913, 138)

This song contains the entire program of the celebration dedicated to
the baidara canoe. During such festivals among coastal Chukchi, an
invitation is sent out to the residents of several nearby Chukchi and Yupik
villages, whose names are mentioned in this song: Uelen, Inchoun, Naukan,
and Im’elin (the Chukchi name for Ratmanov Island). All invitees are
assigned a specific role and the place of each participant in the event is
indicated: the organizers of the holiday are those who “made the canoe”;
the women perform a ritual dance; the Uelen guests sing ritual songs; the
residents of the settlements of Inchoun and Naukan perform dances; and
the Im’elin people are the listeners.

Family Shamanic Songs

One of the less well-known areas of Chukchi singing is called urbymkykumnom
eponvim (il 'utkukinet grepyt)—family shamanic songs.? These form an
obligatory part of the family shaman song ceremony of the autumn ritual
holiday Mu »evipevin (Mn’egyrgyn)—“Thanksgiving” (Vensten-Tagrina 2014).
Hunvynuneymxyn (Nil’unil’utkun, translated from Chukchi as “a ceremony
of singing songs for reindeer does”) as well as family shamanic songs are
the traditional songs associated with the Mn’egyrgyn festival. These songs
are dedicated to and have a beneficial effect on female livestock; in this case,
on females whose young have been sacrificed.

3. Family shamanic singing differs from the professional performances made by
aH o1 vinbbim (en’en’yl’yt, Chukchi shamans). The main difference lies in the use of
altered states of consciousness, which professional shamans use for their “journeys”.
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We shall now also take note of the fact that the morpheme wuzsy-
(il'u—from the root unvymxkyxk/il’utkuk) is present in a number of the
following terms. Hunvynunvymxyn (nil’'unil’utkun) is a ritual chant for
female deer (Weinstein-Tagrina 2007, 261), as discussed above. This
compound word includes two terms. The first part of the incorporative word
Hunv)y—(nil’u-) denotes a connection with specialized sacred singing. The
second part of the linguistic incorporation—rubom (- nil’et from HubdMBIK
/ nil’etyk, to lull or rock to sleep)—is used in the lullaby genre, as well as in
ritual singing. It is attributed to a living reindeer doe, in one case, and
associated in dedicatory singing with the “rocking side to side” of other
ritually hunted game or sacrificial animals with which a thanksgiving feast
is held. For example, the term nunbynurvomoix (nil’'unil’etyk), according to
accounts from coastal Chukchi, is used in relation to the ritual “cradle-like
rocking motion” of the ymx’sr (umk’y, Chukchi) polar bear: “After the
HulHUTLIMK unam (nynil’etk’inet) sacrifices, heads ‘lulled’ all night long,
HotHunedImx 'unam (nynil’etk’inet)—‘they played shamanic songs on the iarar
[drum]’. They sang songs, as is usual now,” adds the informant.* According
to the recollections of reindeer Chukchi of Provideniya District, “lullaby”
songs were also sung for the animal at the Polar Bear Festival: “It was
obligatory, after each polar bear hunt, to perform a ceremony like the Festival.
If there were reindeer, they slaughtered the reindeer [...]. Hunbymxyx unom
(nil’utkuk’inet), too—they performed ritual shamanic singing [...]. Somebody
sang songs, as though nsinuneomr’ unsm (nynil’etk’inet)—they were rocking,
lulling to sleep” [the bear—Z. W.-T.].5

A variant of ritual singing—runvynunvymryn (nil’'unil’utkun)—of an
incantatory and protective nature was also used by shamans when attending
to the deceased during the funeral ceremony. I. S. Vdovin was thus able to
note the existence of “lullaby” melodies of a relict nature on the Anadyr
River, citing the example of a shaman participating in funeral singing while
accompanying the deceased k evipeouan’pamrxomut (k gyrgosan’ramkety, “to
the upper people”). For the duration of a day or night, the shaman (Chukchi
9H BH biIbbIH/en’en’yl’yn) “sang the motif without words, as if lulling the
dead to sleep”. As the author emphasizes, “the singing was not loud, and the
blows to the frame drum were not strong” (Vdovin 1981, 191-192).

Family shamanic singing (uisymxyxunsm epanvim/il’ utkukinet grepyt)
assumed a certain specified sequence in the performance of the songs as
well as a special arrangement of the singing participants and their appearance
(Vensten-Tagrina 2014). The host and hostess would begin the ritual singing
with obligatory old personal songs (ubiepamn’asmkun epansimy/ sygremn’etkin

4. Tiunikova, V. N.; Informant. Recorded: 2005, Nunligran settlement, Provideniya
District, Chukotka.

5. Vuelé, N. A., Informant. Recorded: 2005, Nunligran settlement.
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grepyH—"“family melodies that have been passed down” (Bogoraz 1937, 10)—
and s1’'mmuvoironbamol epanvim (y'tt’yiul’ety grepyt, songs dedicated to the
ancestors”) (Weinstein 2018, vol. 3, 430-432). A special role is assigned to
the woman who is the guardian of the family hearth and the entire household
ritual objects, including the drums. During the calendric and thanksgiving
holidays of coastal Chukchi, women also play the main role during the
hunting feast (Bogoraz-Tan 1926, 69-70). The performance of the songs
themselves during the celebration only stops when the singer grows tired
(Vdovin 1977, 130).

Songs associated with family totems are called mpanvamkan epanvim
(mral’atken grepyt) and refer to certain Chukchi rituals. For example, some
ritual songs and incantation lyrics portray the Raven as the cult animal of a
given family (Weinstein-Tagrina 2007, 264). It should be stated that the Raven
and the stories about him constitute the oldest layer of folklore in Chukchi
mythology. According to researcher E. M. Meletinskii, tales about the Raven—
Kypkvine (Kurkyle)—are concentrated in the most archaic genre of
such material, the so-called “Beginning of the creation of the news”—
Tommomeamxon noin’viims (Tottomgatken pyn’yite). “The main character in
these myths is the Raven, found acting in a peculiar partnership with the
Creator. He acts as the Creator of those blessings that nature gives to people,
as the facilitator of life (Meletinskii 1979, 28-29). One such incantational
appeal to the Raven-cum-Creator goes as follows:

Tyl Hyk’!® Kyyproliuevim, RoHUHIUSbUN 1eUEbLIbUSbINI,
SbIHBLIKAH K 'acK’an’ ’bines2uim |...]
I'yk’! Uyk’! BOpOH — ThI, BCE TOT K€ CTPAHHUK, TBOEH 3€MJIN
HayaJo [..]
Guk’! Iuk’! Raven—you, still the same wanderer, the origin-principle
of your land [...]”, etc.
(Incantation N° 8, Bogoras 1910-1913, 134)

Incantation Practice

A special dimension of traditional song culture is the practice of incantation.
Chukchi believe in the power of magic formulas, and during calendric and
thanksgiving holidays, they recite incantations—agwvsanevim (ev”’ianvyt)—
each of which occupies a leading position in the structure of a given festival.
These incantations are verbal formulas to which a supernatural effect on the
external world is attributed and enacted on the request of the person who
sings them. These incantatory utterings not only reflect notions regarding
the human worship of natural forces but also trace “an intimate connection

6. Chukchi exclamations.
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with mythological concepts about the cosmos” (Vdovin 1976, 46). The
incantations of reindeer Chukchi thus have the aim of purification and the
desire to protect the herd from xarvom (kel’et, spirits). They are typically
phrased in the following manner:

Anomnsaemanvi muleHAMbIPKLIH:
K’unsseunpsmeu, an’amn’sacvipea k’unseumoau!

“Y I'maBHOTro OOXKECTBA MPOIITY:
ITomoru, 00)KECTBEHHOM CHIION Ha MEHSI B3TISIHA!”

“I ask the Chief Deity:
Help, gaze upon me with your divine power!”

-Or-

Mpamuin’azelpesnsl MvleHAMbIPKbIH:
K’unseunpsmeu, an’an’séazvipea K’'unseumaau!

“Ot npaBoii ctoponsl PaccBera npomry:
TTomoru MHe, maMaHCKUM IyXOM NOCMOTpPHU Ha MeHsI!”

“From the righthand side of the Dawn I ask:
Help me, gaze upon me with your shamanic spirit!”
(Incantation N°38, Bogoraz 1900, 137)

In some incantation texts, the magical spell function eanéxsewsn
(valékev”ian, lit. “an incantation for the ears”)” is addressed directly at a sea
mammal, particularly to the walrus:

TyK! A’ MbiH-biM, poipKam NLLIGLIHMOK 'K amama
HBIMBIHBUMNIMK UHIM GUNIOM, MUH KbIPU 6bIP2bIPSbIH PbIPKAMA
8aMIBAN bl HEANEMSBAH, KIGbIULLIY2) PLIPKAMA.

I'yk! Hy, uto xe! MoprkaM »KeJIE3HOM yalei 3acioHsI0T Y1,
HHMKAaKOW 3ByK OHH HE CIIBIIIAT, yTOBOJIBLCTBHUEM ISl CHA (SIBIISICTCS
KpBIIIKa) MOpKam!

7. In the Chukchi language, vowels in the pronunciation and spelling of a word stem can
be articulated in two ways: (au’'an’- / -on’s>u’; an’an’ - / - en’en’). This depends on the
obligatory transition of weak unstable to strong stable vowels during word formation,
inflection, and incorporation, according to the law of vowel harmony, e.g., the word
Banéxoswvan (Valékev’ian), eanék- (valék-) comes from euniox (viliuk) or “ears”
(6anénevin / velélgyn—an ear; eanémwvix / valémyk—to hear); 38van (ev”’ian)—an
incantation.
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Guk! Well, now! The ears of the walruses are covered with an iron
bowl, they do not hear any sound, a pleasure in sleeping (is the lid)
for walruses!

(Incantation N°6, Bogoras 1910-1913, 130)

The name of the following incantation points to the widespread use
of incantatory singing in hunting for game:

“I'bIHHOKIMBL 3 UH DEbIMKYKUH”

Hmvievinnuk mvotin’26blpKolH,

Hmvipvox sitvipvoiubbln bInanmommomeammazHblKIH
K'’263110K MblAAPKbIH.

blmnén-vim HaK’am HaAMUbIK IH,

Dmuipar’>mul HAMYBIK DH, DELIMPLIKLLILLIK IL.
blunw16o110k MU 28bIPKIH MbIPATLO.
K’ysuuxwviubbln mulHbINbIOUUGHIH.

Tvix! A’'mae motnmaumaemoix!

Mpamrxonveln HblK onenmocvaH: bInK dH-bIM biIMmpLIMMmMa2biH!
bInuK o1-61M ueblm HoIMUNBIUH DK UH:

— “Komom, komom. O, muxucvip?”

Atl63K3H 8bIMEbIP MBILAPKHIH,

Hevimxun evimevip mblHNUHMBIK D8bIPKBIH.
ToinytiboKIIUPKBIH ALYIK bLI.

Tameasapamomut,

TameazvinnoKombl MbIMUBLIPKBIH 2983Mbl.
Lameasapamsmol 256b611mamMbl MbIHBLIALIPKBIH.

Jlb123H 1)K I NOUBAKATENIPAPKBIH.

JTpu3sIB 17151 3BEpsT BO BPEMST OXOTBI»

— PaznuyHoro 3Bepsi Npu3bIBAIo,

K paznuunbsiv Bugam Hauana TBopenus.

MarsneHbKOTO YHpKa-CBUCTYHA UCIOJIb3YIO,

OH, oJIHaKO, TIPsSTYETCH,

Besne npsiuercsi, He BUAHO €ro.

Ilpenka yTku (UMpKa-CBUCTYHA) MPU3bIBAIO0 IPOBOJHUKOM.
OIMHOKOTO OJICHSI ITyCTHII IO BOJIE.

I'eik! Hy uTo ke, moaroroBuMmcsi!

IIpenok mogact rojoc: OTO MPEBOCXOIHO!

M BOT HauMHAET NeTh:

- «Tak, poBHO Tak. KTO ThI?»

BuepamHuii npoMeKyTOK HCIOJIB3YIO,

CeroHsIIHAN TPOMEXYTOK ITOKA3bIBAI0 HA IIOBEPXHOCTD.
Caxeil maxy iuno cebe.

JIrobomy Hapoy,
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JIro6oMy 3BEPIO CTAHOBIIIOCH HEBUJIUMBIM.
N numo moe mogobrem depHOH MacK# CTao ...

“Summons for a beast during the hunt”:
I call upon a different beast,
To the various forms of the Principle of Creation.
I use the little whistler-teal,
He, however, is hiding,
Hiding everywhere, he is unseen.
I summon the ancestor of the duck (the whistler-teal) as a guide.
He let a lone deer into the water.
Gyk! Well now, let’s get ready!
The ancestor will lend his voice: This is excellent!
And there he begins to sing:
—“Like that, more or less like that. Who are you?”
I use the space of yesterday,
I show today’s space to the surface.
I smear my face with soot.
To any people,
To any beast I become invisible.
And my face became like a black mask ...
(Incantation N°2, Bogoras 1910-1913, 127)

Chukchi hunters also used incantatory singing while whaling.
Harpooned whales were forced by hunters, with the help of incantatory
singing, to swim in the desired direction, as a rule toward the coast. To do
this, a harpoon line was fixed to the side of the whale with a harpoon. The
tip of the rotary harpoon is pierced in such a way as not to inflict a mortal
wound on the sea mammal. Having taut harpoon lines trailing from one or
two of its flanks, the creature was thus “harnessed like a deer”. A certain
number of nsie-nwvie (Pyg-pyg) or floats were attached to these lines, followed
by the v1’'mevom (y’tv”et in Chukchi) or baidara (canoe in Russian), which
the whale would then “lead” to the shore. According to informants, the whale
swam under the influence of magic. From the location where it was harpooned
(often quite a distance from the settlement or camp), the whale would drag
the canoe to its destination, as if in tow. As S. Etinkau remarks, some whales
did this perfectly: k’ymuoipvik HoimaH HLINKUPIMK UHIM—“some (of the
whales) brought them (the boats) right to the (village), with perfect accuracy.”
It was only once the whale had pulled the hunters as far as they needed that
it would be stabbed with a spear, aiming a direct hit to the heart.?

8. Etinkau, S., Field materials. Informant: Reindeer herder. Recorded: 2005, Nunligran
settlement, Provideniya District, Chukotka.
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The following incantation has a healing property, its lyrics involving
an appeal made to the constellation Ywieoueaom (Sygeiveem, the Milky Way):

bInkvam 'vipeonsiemel, Yvicaieaamsmul 161231 2’1962,
2UBI bIHH OM:

- Yuv12311895M, K'blemeu, 8blE1bO MbLICbI2bIM.

K onvipui-vim, D1’ondn’sn 2vbatin’s63 uama.

Hnuun-vim, kaxo!

Hbnanonmasx’su eaamuviuzoin.

O’ passmiban-viM NvlAbLLILLIHEO HbIHBIIK UH.
Hmvipvonym nonamanex sm.

To118ytin’s HEIHBIIK UH.

Harxam yun’s...

U npsimo BBepXx, k Miteunomy IlyTu BOT npu3biBaro, FOBOPIO TakK:
— Miteunsriii [1yTh, npuan, TOMOIIHUKOM BO3BEMY TEOs.

K Tomy ke BocTounslil BeTep npu3bIBalo.

Hy u noxns!

Vrny6msier (OH) OONBIIYIO PEKY.

W genoBek TEUYCHUEM CTAaHOBUTCH.

Bcé, ato ecth (OH) CMBIBaET.

CosepireHHO yXomuT (OOJIC3HB).

U mert (eé)...

And straight up, to the Milky Way, I summon, I say this:
—Milky Way, come, I’ll take you on as helper.
In addition, I call upon the East Wind.
Well, and the rain too!
Deepens (he) a large river.
And the human becomes the current.
Everything that is (he) washes away.
Completely disappears (the disease).
And (it) is not there ...
(Incantation N°7, Bogoras, 1910-1913, 132-133)

According to the informants, a specially prepared ceremonial hat is put
on before uttering incantation texts.’

9. Kytgaut (Tynetegina), E. 1., Field materials. Informant: Folklore performer, from a
reindeer herder family. Recorded: 2007, Mainopylgino settlement, Beringovo District,
Chukotka.
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