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Article abstract
Not very many studies of contemporary poetry have been written because this
literary field, more than any other, has been the forum of an avant-garde
movement that has had a profound impact on the genre. However, if one looks
more closely, it can be observed that the field of poetry has all too often been
examined on the basis of the effect of an institutional framework that has
placed this new style, the Nouvelle écriture, at the forefront. Our purpose here
is to revisit the common ground of avant-garde poetry and then move toward
the neglected avenues of more classical poetic discourse, as well as those that
have in a sense broken away from the avant-garde movement to explore
completely différent pathways or voices. The goal is in fact to establish the
topography of these zones of poetic creation and to identify the characteristics
essential to a new esthetic paradigm.
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