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FQ[7R 7IgPfS OF PARIS: 
A REVIEW ESSAY 

Rice, Howard C. J r . Thomas 
Jefferson's Paris. Pr inceton: 
Princeton U n i v e r s i t y P r e s s , 1976, 
P p . i x , 1 5 6 . M a p s a n d 
i l l u s t r a t i o n s ; a v a i l a b l e a l s o in 
Princeton paper . 

G a i l l a r d , Jeanne. Paris la 
ville, 1852-1870: L'Urbanisme 
parisien à l'heure d'Haussmann; Des 
provinciaux aux parisiens; La 
Vocation ou les vocations 
parisiennes. P a r i s : Honoré 
Champion, 1977. Pp. 676. Tables , 
f i g u r e s . 

Gadjusek, Robert E. Hemingway's 
Paris. New York: Charles 
S c r i b n e r ' s a n d S o n s , 1 9 7 8 . 
I l l u s t r a t i o n s . Pp. 182. 

B ra s sa i . The Secret Paris of the 
1930s. t r a n s . Richard M i l l e r . 
New York: Pantheon B o o k s , 1 9 7 6 . 
I l l u s t r a t i o n s . Pp. 200. 

In r e c e n t y e a r s , t h e r e h a s 
been a spate of books w i t h t i t l e s 
l i k e Images of the City in the 
Nineteenth Century, but qua l i f i ed 
urban h i s t o r i a n s s t i l l consider the 
h i s t o r y of u r b a n p e r c e p t i o n s a 
d e s i r a b l e f i e l d of s t u d y . How do 
peop le view c i t i e s ? How do they 
ac t upon these v i s i o n s in o r d e r t o 
modify t h e i r l i v e s and the l i f e of 
the genera l organism? I s i t go ing 
t o o f a r t o s u g g e s t , w i t h t h e 
s o c i o l o g i s t Rober t Pa rk , t h a t t he 
c i t y i s i n f a c t a " s t a t e o f 
mind"?-1- Cer ta in ly a c i t y , far 
more than the t r a d i t i o n a l c o u n t r y 
t o w n , i s an e v e r - ç h a n g i n g a n d 
changeab l e phenomenon. I t i s a 

P i r a n d e l l i a n s o r t of an imal - i t 
depends on what one makes of i t . 
In a sense , i t i s a whole congeries 
of p o s s i b l e l i v e s t h a t c a n be 
l i v e d , a n d t h e t a l e n t o r 
i n c l i n a t i o n s of t h o s e c o n f r o n t e d 
with i t w i l l r evea l i t s own deepest 
essences and a t t r i b u t e s . 

No one c o u l d c a l l Thomas 
Je f fe r son u n t a l e n t e d or i n c u r i o u s 
abou t the p o s s i b i l i t i e s of l i f e 
a round him. J e f f e r s o n l i v e d i n 
P a r i s between 1784 and 1789, and 
Howard C. Rice J r . has c o n s i d e r e d 
the Pa r i s he viewed and what he did 
the re in Thomas Jefferson's 
Paris, a handsome book f i l l e d 
with i l l u s t r a t i o n s drawn from many 
s o u r c e s and w i t h e x c e r p t s from 
J e f f e r s o n 1 s own met iculous accoun t 
books. From such s o u r c e s we know 
p r e c i s e l y what J e f f e r s o n b o u g h t 
(and could buy) in P a r i s ; we know 
w h e r e h e w e n t on h i s d a i l y 
pilgrimmages in the c i t y and whom 
he met t h e r e . 

In the main, he did not v i s i t 
p a r t s of the c a p i t a l i n h a b i t e d by 
the work ing c l a s s and a r t i s a n s . 
The democrat who idea l i zed American 
yeomen had nothing but d i s t r u s t for 
c i t y " c a n a i l l e , " as he sometimes 
c a l l e d them; the a r i s t o c r a t (and I 
th ink the two s i d e s of him always 
l i v e d i n e i g h t e e n t h c e n t u r y 
harmony) had the r a r e f i e d t a s t e s 
s u i t a b l e only for a cu l tu red e l i t e . 

No, J e f f e r s o n ' s s t a y p a s s e d 
mainly on the Right Bank and in the 
h e a r t of what we might c a l l t h e 
o f f i c i a l P a r i s of h i s day . That 
o f f i c i a l P a r i s was a n y t h i n g but a 
s t a t i c t h i n g i n t h e e i g h t e e n t h 
c e n t u r y . A r c h i t e c t u r a l l y , t h e 
R e v o l u t i o n had h a p p e n e d t h e r e 
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b e f o r e t h e a c t u a l p o l i t i c a l 
R e v o l u t i o n o c c u r r e d i n 1 7 8 9 . 
E s p e c i a l l y n o t e w o r t h y u n d e r t h e 
l a t e ancien regime was t he 
c o n s t r u c t i o n of s p a c i o u s C a r t e s i a n 
places, such a s t h e P l a c e Lou i s 
XV, w h i c h a s t h e P l a c e d e l a 
Concorde would s e e h i s s u c c e s s o r , 
L o u i s X V I , m o b b e d b y a c r o w d 
a n x i o u s t o d i p h a n d k e r c h i e f s i n h i s 
b l o o d ; a n d t h e P a l a i s 
R o y a l - t h r o n g e d i n J e f f e r s o n 1 s 
t i m e w i t h s t r u m p e t s , p e t t y 
t r a d e s m e n , and s o o n w i t h o r a t o r s 
who a t t he o u t s e t of t h e R e v o l u t i o n 
would make t h i s P a r i s 1 Hyde P a r k . 

What d i d J e f f e r s o n do on h i s 
many v i s i t s t o t h a t f o r u m ? W e l l , 
a s a c h e s s bu f f , he s u r v e y e d c h e s s 
p l a y e r s , b o u g h t b o o k s o n t h e 
s u b j e c t and a c q u i r e d a s p l e n d i d 
c o l l e c t i o n of o u t s i z e d c h e s s m e n . 
He a l s o s o u g h t o u t i v o r y - h a n d l e d 
k n i v e s and c l o c k s from t r a d e s m e n i n 
t h e P a l a i s . He a t e w e l l ; h e 
a t t e n d e d t h e t h e a t r e o r p u p p e t 
s h o w s , and he p o s e d f o r t h e new 
machine c a l l e d a physionotrace, 
w h i c h c o u l d t r a c e p r o f i l e s . 
M o r e o e v e r , h e s t u d i e d P a r i s 
f a s h i o n s , and maybe w i t h a l i t t l e 
p r u r i e n c e , i f we t r u s t F a w n 
B r o d i e T s r e v i s i o n on t h e 
s u b j e c t . 

Was J e f f e r s o n t h e n m e r e l y a 
l e i s u r e d flaneur! Most 
e m p h a t i c a l l y he was n o t . I t i s 
a l w a y s e a s y t o i d o l i z e t h e s e 
h i s t o r i c a l f i g u r e s t o t h e d e t r i m e n t 
of t h e p r e s e n t , bu t one i s i n f a c t 
s t r u c k by t h e h u g e d i f f e r e n c e 
b e t w e e n o n e ' s own u s e s o f P a r i s 
( a n d of t r a v e l i n g e n e r a l ) , a n d 
J e f f e r s o n ' s . The d i f f e r e n c e i s a 
t h i n g c a l l e d c u r i o s i t y . I t s h o u l d 
n o t b e f o r g o t t e n t h a t t h e 
e i g h t e e n t h c e n t u r y s t i l l l a y u n d e r 
t h e s w a y o f t h e s c i e n t i f i c 
r e v o l u t i o n , and t h a t t h e a r t of 
d i s c o v e r y , a s one m i g h t c a l l i t , 
was s t i l l h i g h l y p r i z e d . I t m i g h t 

be an ex t r eme example t o c i t e , b u t 
where a modern l i k e o n e s e l f d r i v e s 
up t h e Puy-de-Dome mounta in fo r t he 
v i e w , B l a i s e P a s c a l had gone up i t 
t o d i s c o v e r t h e l a w s o f a i r 
p r e s s u r e . 

J e f f e r s o n was no P a s c a l , n o r 
even a Benjamin F r a n k l i n . But he 
was a f i r s t - r a t e o b s e r v e r a n d a 
s h r e w d i m i t a t o r of e x c e l l e n c e . 
A g a i n , i m i t a t i o n w a s a h i g h l y 
s a n c t i o n e d a r t of h i s c e n t u r y , a 
c e n t u r y i m p e r f e c t l y r e l e a s e d f rom 
c l a s s i c a l m o d e l s , s t i l l a n x i o u s t o 
do t h i n g s i n t he " c o r r e c t " m a n n e r , 
u n t i l t h e Romant i c s came a l o n g and 
s c r a m b l e d t h e v i e w of w h a t w a s 
c o r r e c t . And so J e f f e r s o n l o o k e d 
c a r e f u l l y a t domes a n d f a c a d e s , 
s k e t c h e d t h e m a n d w o u l d l a t e r 
r e p r o d u c e them i n a y o u n g A m e r i c a 
t h i r s t y f o r i t s o w n n o r m s . 
American a r c h i t e c t u r e w o u l d owe a 
good d e a l t o P a r i s i a n a r c h i t e c t s , 
t h e m s e l v e s i n d e b t e d t o t h e G r e e k s 
and R o m a n s . And t h u s e n s u e s a 
c e r t a i n t r a n s a t l a n t i c u r b a n 
c o n t i n u i t y , c h a n g i n g u n d e r l o c a l 
c o n d i t i o n s , b u t m i r r o r i n g t h e 
p r o g r e s s of c i v i l i z a t i o n i t s e l f . 
I t i s a s u b j e c t t h a t n e e d s i t s own 
h i s t o r i a n , an R. R. Palmer of u rban 
s t u d i e s • 

I t was n o t o n l y a r c h i t e c t u r e 
t h a t J e f f e r s o n a d m i r e d ; i n P a r i s he 
boned up on a n y t h i n g and e v e r y t h i n g 
h e c o u l d : o n a e r o s t a t i c a l 
e x p e r i m e n t s ( b a l l o o n i s t s 
m i r a c u l o u s l y a l o f t ) , v i n i c u l t u r e , 
t h e a r t o f c o i n i n g m o n e y , 
b o o k b i n d i n g t e c h n i q u e s a n d 
e d u c a t i o n a l i n s t i t u t i o n s . To be 
s u r e he had money, bu t i t i s t o h i s 
c r e d i t t h a t he d i d n o t s p e n d i t 
on ly on t h e e q u i v a l e n t of t o d a y f s 
t h r e e - s t a r m e a l s y o u s e e consumed 
b y m a t r o n s f r o m T o r o n t o o r 
M o n t r e a l . No " j o g g e r , " h e y e t 
a c q u i r e d a p e d o m e t e r , a s w e l l a s 
i t e m s l e s s s t a r t l i n g t o u s , l i k e 
t h e r m o m e t e r s and t h e s e n s a t i o n a l 
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new p h o s p h o r i c m a t c h e s . He had 
goble t s and urns made by s p e c i a l t y 
s m i t h s a n d b u s t s by g r e a t 
s c u l p t o r s . S o m e w h a t o f a 
b i b l i o m a n i a c , he h a r v e s t e d from 
bookstores by t h e dozens and from 
a l l the other people - p u b l i s h e r s , 
b o o k b i n d e r s , e n g r a v e r s , 
s t a t i o n e r s - a s s o c i a t e d w i t h t he 
t r a d e . He p icked up new k i n d s of 
type for American p r e s s e s , and "the 
a r t of mul t ip ly ing o r i g i n a l s . " 

Over and over, as one reads of 
J e f f e r s o n i n P a r i s , one q u e s t i o n 
suggests i t s e l f , "What is a 
c i t y ? " B e s i d e s i t s b u i l d i n g s , 
bes ides i t s shopping o p p o r t u n i t i e s , 
i s i t not even more so i t s peop l e? 
I s i t not the human con tac t s one i s 
able to make? P e o p l e w i s e , Thomas 
Jef fe rson found himself in the c i t y 
a t a most f o r t u n a t e moment. The 
E n l i g h t e n m e n t , by t h i s t i m e , was 
une chose acquise, and free 
d i scuss ion of important i s s u e s was 
perhaps one of the g r e a t e s t t h i n g s 
to be found in Par i s of the 1 7 8 0 s . 
J e f f e r s o n , t he amateur b o t a n i s t , 
was p l e a s e d t o d i n e on s e v e r a l 
o c c a s i o n s w i t h B u f f o n , and t h e 
s c u l p t o r Houdon , whose b u s t of 
Washington J e f f e r s o n i n t e n s e l y 
admi red , a l s o became h i s c l o s e 
f r i end . But probably most poignant 
was h i s a s s o c i a t i o n w i t h l i b e r a l , 
cu l tu red a r i s t o c r a t s l i k e t he Due 
de l a R o c h e f o u c a u l d , a " s o n of 
s c i e n c e , " Lamoignon de Malesherbes, 
with whom Je f fe r son exchanged t r e e 
s e e d l i n g s and C o n d o r c e t , t h a t 
p h i l o s o p h e r who saw i n f i n i t e , 
marvellous progress on t he h o r i z o n 
for a l l mankind. None of these men 
would survive t h e R e v o l u t i o n they 
h a d h e l p e d m a k e . A l l h a d 
i n c a r n a t e d a s p i r i t of w i d e 
c u r i o s i t y and d i v e r s i t y t h a t t h e 
Revolution could no t , or would no t , 
accommodate. 

Needless to say, i t would no t 
h a v e a c c o m m o d a t e d a T h o m a s 

J e f f e r s o n e i t h e r . A c i t y i s a 
p l a c e i n t i m e , a n d , a s u r b a n 
h i s t o r i a n s m i g h t do w e l l t o 
emphasize, events l i k e Communes and 
Occupations do a r i s e to modify i t 
s i g n i f i c a n t l y . Somehow, J e f f e r s o n 
w a s p r e s e r v e d i n g o o d N o r t h 
American f a s h i o n from w i t n e s s i n g 
the e f f e c t s of a g r e a t p o l i t i c a l 
c o n f l a g r a t i o n u p o n t h e human 
p o t e n t i a l i t y of P a r i s . In 1789 
(see h i s Autobiography) he would 
be consul ted by d i g n i t a r i e s inv i t ed 
t o t h e E s t a t e s G e n e r a l . How 
exac t ly does one make a 
r e v o l u t i o n ? B e i n g t h e g o o d 
d i p l o m a t , he made h i s a n s w e r s 
s tud ious ly n e u t r a l and f o r t u n a t e l y 
l e f t t he c o u n t r y b e f o r e the r e a l 
t u r n of the screws came in 1792. 
J e f f e r son had never to endure the 
l i b e r a l * s dilemma of h is t i m e , one 
f o r which some of h i s E u r o p e a n 
c o n f r e r e s p a i d u l t i m a t e l y w i t h 
t h e i r l i v e s . 

I t i s f u t i l e to mourn, w i t h 
Ta l leyrand , the douceur de vivre 
of p r e - 1 7 8 9 P a r i s . But c l e a r l y , 
Thomas Je f fe r son had been t h e r e a t 
a m o s t p r o p i t i o u s m o m e n t , 
e s p e c i a l l y g i v e n h i s i n c o m e , 
c o n n e c t i o n s , l e a r n i n g and menta l 
e l a s t i c i t y . I t i s j u s t as c l e a r 
t ha t he did about as much with tha t 
Pa r i s on the edge of c a t a c l y s m as 
any i n d i v i d u a l of h i s t ime could 
do. Again, one i s well aware t h a t 
he ignored the d a i l y m i s e r y , even 
the poetry of the lower o rde r s , but 
what European a r t i s t or w r i t e r , not 
to mention p o l i t i c i a n , of h i s t ime 
was yet explor ing these s t r a t a with 
any r e a l consis tency? 

Howard R i c e * s p r o s e i s c l e a r 
and to the p o i n t , which would have 
su i t ed h is subject j u s t f i n e . The 
l imi t ed paperback e d i t i o n of t h i s 
book might s t i m u l a t e good c l a s s 
d i s c u s s i o n , but t e c h n i c a l l y - m i n d e d 
s t u d e n t s w i l l " g e t o f f " on 
J e f f e r s o n 1 s uses of Pa r i s more than 
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the s o c i a l l y aware , who w i l l want 
more involvement with the Faubourg 
S t . Antoine. 

In no e r a , however, do we find 
many people l i k e Thomas J e f f e r s o n . 
Though i t would be f o l l y to c a l l 
him a r o m a n t i c , he d i d h a v e t h e 
s o r t of i d i o s y n c r a t i c , even unique, 
mix abou t him we would a t t r i b u t e 
a l s o to a Rousseau or Wordsworth , 
who would obv ious ly make of t h e i r 
Par i s something far d i f f e r e n t t han 
he d id . Maybe the term romantic i s 
a good one t o e x p l o r e f u r t h e r ; 
maybe i t can be used i n a w i d e r 
s e n s e t h a n f o r t h e t r a d i t i o n a l 
windblown and t o r t u r e d s o u l s w i t h 
whom we usua l ly a s s o c i a t e i t . 

Thus Baron Georges Haussmann, 
the ce leb ra ted urban planner of the 
Second E m p i r e , c an be c a l l e d a 
romantic in terms of the l a r g e n e s s 
of his concep t ions , conceptions 
of what h i s c i t y of P a r i s ought to 
a n d c o u l d b e c o m e . I n J e a n 
G a i l l a r d e Paris la Ville 
1852-1870: L'Urbanisme parisien a 
l'heure d 'Haussmann: Des 
provinciaux aux parisiens; la 
Vocation ou les vocations 
parisiennes we get a f resh look 
a t a subject a l ready wel l known to 
h i s t o r i a n s of modern F r a n c e . The 
f i r s t p a r t of G a i l l a r d f s book i s 
the most i n t e r e s t i n g . Haussmann1 s 
execut ion of Napoleon I l l ' s v i s i o n s 
r e p r e s e n t s , f o r G a i l l a r d , a 
p o l i t i c a l o r o f f i c i a l u r b a n i s m 
which made the s t a t e i t s e l f a k ind 
of J e f f e r son , a "person" i n t e n s e l y 
i n t e r e s t e d in u s i n g P a r i s for i t s 
own b e n e f i t . Too b l u n t l y , Ga i l l a rd 
emphasizes the f e a r of r e v o l u t i o n 
as t he one o v e r r i d i n g mot ive fo r 
d r iv ing l a rge avenues t h r o u g h old 
d i s t r i c t s , but he r v i e w p o i n t ( n o t 
t o m e n t i o n h e r v o l u m i n o u s 
s u p p o r t i n g d e t a i l ) makes s e n s e . 
Pa r i s was to be r a d i c a l l y changed . 
Almost l i k e a p a t i e n t faced with an 
a n a l y s t , t h i s was nothing l e s s than 

the mise en question d'une ville. 

What kind of c i t y did Napoleon 
I I I and Haussmann e n v i s i o n ? They 
e n v i s i o n e d a n a i r y , g r a n d , 
p r e s t i g i o u s agglomeration of v i s t a s 
and promenades, a c i t y , as Ga i l l a rd 
so ap t ly puts i t , r idd ing i t s e l f of 
i t s i n t r o v e r t e d t e n d e n c i e s and 
b e c o m i n g t h e g r e a t e s t u r b a n 
e x t r o v e r t in Europe. 

I s t h i s c h a r a c t e r i z a t i o n going 
t o o f a r ? I t h i n k n o t . T h e 
mot iva t ions the author may consider 
l a r g e l y p o l i t i c a l - b u i l d b i g , 
c h e e r up t he lower c l a s s e s , p u t 
i n d u s t r y in the c i t y and c r e a t e 
f u l l employment, smash a r e a s prone 
to ba r r i cades - but u l t i m a t e l y , the 
g r e a t e s t r e v o l u t i o n was i n t h e 
mental image, the p o s s i b i l i t y of 
P a r i s e a c h i n h a b i t a n t w o u l d 
hencefor th pos se s s . The c i t y would 
now become a c o l l e c t i v e p a t r i m o n y . 
I t w o u l d b e a c i t y o f 
f a c a d e s - m a r v e l l o u s s t r e e t s , 
m a r v e l l o u s w r o u g h t - i r o n 
b a l c o n i e s - and would t h e r e b y 
fu r the r a c e r t a i n French t endency 
to smugness about i t s c i v i l i z a t i o n . 
Perhaps t h i s c o n c l u s i o n i s go ing 
beyond G a i l l a r d 1 s , bu t i t i s made 
w h i l e c o n s i d e r i n g c e r t a i n c o r e 
French v a l u e s , l i k e t h e i r emphas is 
on e x t e r i o r s over i n t e r i o r s (on ly 
l a t e l y have they begun to i n v i t e 
each other to t h e i r homes, i n s t e a d 
of m e e t i n g a t the c a f e ) , v a l u e s 
t h a t may not be so immemorial as we 
t h i n k . 

N o r w o u l d o n e w i s h t o 
u n d e r p l a y H a u s s m a n n ' s work i n 
p r a c t i c a l a r e a s l i k e sewage , even 
l e s s t o l i k e n him t o A u g u s t u s 1 

e n g i n e e r s , who pumped 200 ,000-odd 
ga l lons of water per day i n t o Rome 
l a r g e l y f o r show. The S e c o n d 
Empire r e f o r m e r s were not A l b e r t 
Speers e i t h e r - t h e i r b i g n e s s was 
l i v a b l e . ( F o r t u n a t e l y , t h e r e d 
h e r r i n g ana logy of Second Empire 
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"fascism" i s one with which modern 
h i s t o r i a n s h a v e d i s p e n s e d , a 
c o n d i t i o n t h a t m a k e s a l l o u r 
judgments more r e a l i s t i c . ) But 
w h e n t h i n k i n g o f t h e 
" P a r i s - m a d e - o v e r " ( i n t o what we 
i n h e r i t e d ) , one i s unable to avo id 
th inking of a logging s i t e , h idden 
beh ind a b u f f e r of t r e e s . Once 
p i e r c e d , an a p p a r e n t l y e n d l e s s 
f o r e s t i s r e v e a l e d a s v a s t 
d e v a s t a t i o n c o n s i s t i n g of o n l y 
s l a sh and stumps. The outer facade 
m e a n s e v e r y t h i n g ; i n t e r i o r s 
n o t h i n g . However, t h i s a n a l o g y 
works only in p a r t . 

I t works only in p a r t because 
t h e Second E m p i r e , n o t s i m p l y 
f acade -o r i en ted , a l so saw a "fever" 
of apartment b u i l d i n g , e s p e c i a l l y 
i n some of t h e f a s h i o n a b l e new 
s e c t i o n s of t h e c i t y , l a r g e l y on 
t h e R i g h t B a n k a n d l a r g e l y 
a t t r a c t i v e t o t h e b o u r g e o i s i e . 
P rop r i e to r s made huge p r o f i t s . But 
t h e lower o r d e r s b e n e f i t t e d t o o 
because the new P a r i s could o f f e r 
them so very much. P a r i s became a 
m e l t i n g po t for p r o v i n c i a l s , who 
f l o o d e d t h e c i t y on t h e n e w 
r a i l w a y s and found work t h e r e . 
They a l s o found r e s t a u r a n t s w i t h 
fixed p r i ce s and market foods no t 
ob ta inable in v i l l a g e s t h a t no one 
a f t e r Eugen Weber1s Peasants into 

ox 
Frenchmen^ would dare romant ic i ze . 
They found new s t o r e s and m u l t i p l e 
d i v e r s i o n s and u l t i m a t e l y a new 
vers ion of s e l f , condi t ioned by the 
me t ropo l i s , to which they of course 
con t r ibu ted t h e i r own e n e r g i e s and 
a t t r i b u t e s , broadening the l i f e of 
the quartiers, plumping out the 
d e f i n i t i o n of " p a r i s i e n " - t h e 
process working both ways. 

Th i s f o r m a t i o n of P a r i s i a n s 
from p r o v i n c i a l s i s the s u b j e c t of 
the bookTs par t I I . Based on such 
ind ices as height and h e a l t h of new 
P a r i s i a n m i l i t a r y r e c r u i t s , 
Gai l l a rd advances the i n t e r e s t i n g 

t h e s i s t h a t P a r i s c l a i m e d t h e 
s t u r d i e s t and most i m a g i n a t i v e of 
p r o v i n c i a l s , in the way t h a t North 
America would do (o r we t h i n k i t 
d id) in i t s era of immigration from 
1850 to 1920 or s o . But P a r i s i a n 
d i s d a i n fo r the p r o v i n c e s would 
inc rease s h a r p l y . New P a r i s i a n s , 
not u n l i k e the S i n a t r a s of North 
America, imbibed a sense of swagger 
from the a t m o s p h e r e . They saw in 
t h e r e v o l u t i o n i z e d p l a t e g l a s s 
windows of department s t o r e s , down 
magnificent v i s t a s , in r e s t a u r a n t s , 
and at s emi - l eg i t ima te bals 
populaires what bumpkins could 
not even i m a g i n e . The s t r u t t i n g 
Second Empire type , vulgar and loud 
and f u l l of newspaper o p i n i o n s , i s 
t y p i f i e d in ZolaTs Assommoir by 
L a n t i e r , ravager a l so of l ad i e s ( in 
a way t h a t v i l l a g e c o n s t r i c t i o n 
would never have permit ted e i t h e r ) . 
G a i l l a r d m i g h t h a v e u s e d s u c h 
l i t e r a r y examples to s u p p o r t her 
t h e s i s , but no m a t t e r . We do ge t 
from her b o o k s , however , a c l e a r 
sense of renewed y o u t h f u l n e s s in 
the c i t y , p o l i t i c a l l y imposed, but 
c r e a t i n g new m i n d - s e t s f o r i t s 
c i t i z e n s . 

P a r t I I I i s m o r e 
heterogeneous and need not concern 
us deep ly h e r e . I t i s i m p o r t a n t 
mainly in c o r r e l a t i n g the e f fec t of 
t h e new r e v a m p e d P a r i s w i t h 
p o l i t i c a l c u r r e n t s of t h e 1860s 
e s p e c i a l l y the r i s e of m i l i t a n t 
republ icanism. What G a i l l a r d does 
not say - and what she might have 
guessed at - i s the low a t t e n t i o n 
span tha t the French have had for 
regimes and t h e i r b e n e f i t s . In the 
1 8 5 0 s f u l l e m p l o y m e n t a n d 
b e a u t i f i c a t i o n of P a r i s were new; 
by the l a t e 1860s they were n o t , 
and the employment was not so f u l l . 
Was t h i s not one reason, along with 
the o thers u s u a l l y c i t e d , why the 
F r e n c h , a n d e s p e c i a l l y t h e 
P a r i s i a n s , h a d t h e l u x u r y t o 
c r i t i c i z e N a p o l e o n I I I a n d 
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Haussmann? 

S t i l l , the l i t e r a l luxury of 
an expanded and s a n i t i z e d P a r i s 
p e r s i s t e d u n t i l qui te r e c e n t l y , 
when once a g a i n the c i t y , now 
choked with cars , would need a new 
direct ion. For Anthony S u t c l i f f e , 
in a f a s c i n a t i n g but d i f f i c u l t 
treatment, Haussmann1s reforms made 
a central Paris that future regimes 
could not or would not a l t e r . In 
the democracy of the Third Republic 
the provinces would not pay for 
Parisian f a c e l i f t s ; the center of 
the city was the re fo re allowed to 
oss i fy , to s t a g n a t e , to become a 
great museum of facades. According 
to Sutcliffe even the Metro, opened 
in 1900, was one of a s e r i e s of 
panaceas tha t d i d n ' t change the 
ma jo r p r o b l e m . T o d a y , he 
concludes, we must " reconc i l e the 
survival of one of the o ldes t and 
most f a s c i n a t i n g c i t y cen t re s in 
Europe with the t r i b u l a t i o n s of 
many of those who have to l i v e and 
work there . ' True enough, but 
should Haussmann be taxed for a l l 
of this? What about h is p o s i t i v e 
legacy? By the same token, can one 
only study why Rome decl ined and 
f e l l and not a l so enquire why i t 
l a s t e d n i n e h u n d r e d y e a r s ? 
Moreoever, these putative changers 
of Paris might well plunge the city 
from the frying pan of bottlenecks, 
l e t us s a y , i n t o t h e f i r e of 
s t a n d a r d i z e d a n d u n i f o r m 
a r c h i t e c t u r a l m e d i o c r i t y , even 
mons t ros i ty . So argues Richard 
Cobb, in a charac ter i s t ica l ly jerky 
and d e l i g h t f u l e s s a y on Norman 
Evensonfs recent Paris: A Century 
of Change, 1878-1978.5 Cobb 
finds a planner l i k e Le Corbusier 
c l e a r l y a n t i - P a r i s i a n " in h i s 
fo r ty -yea r campaign a g a i n s t the 
beauty and v a r i e t y of P a r i s . How 
he hates the place! With what 
sovereign contempt does he t r e a t 
i t s mindless inhabitants!" 
Enough actual damage has been done 

t o j u s t i f y some of C o b b ' s 
a n i m a d v e r s i o n s - t h i n k of t h e 
e n d l e s s p r i s o n b l o c k s of 
Sarcelles - and tha t allows us to 
temper Su tc l i f f e 1 s views. At a l l 
even t s , why blame Haussmann? He 
lasted quite nicely. 

For even if one came to the 
Paris of 1925, l e t us say, one was 
coming to a Par i s - Second Empire 
Paris - that s t i l l made good sense. 
Cer ta in ly t h o s e f o r e i g n e r s who 
arrived at that time found l i t t l e 
to c r i t i c i z e he r e . The Par i s to 
which m o d e r n i s t s l i k e E r n e s t 
Hemingway, Ford Maddox F o r d , 
Gertrude Stein et al streamed 
in the 1920s was paradoxically the 
P a r i s of one s o b e r F r e n c h 
Protestant technocrat named Georges 
Haussmann. A recent c u l l , mostly 
from the work of Hemingway or h is 
b i o g r a p h e r s , d e v o t e d t o t h i s 
l i t e ra ry coterie in post-World War 
I Paris , gives another marinat ion 
in the now-thickened sauce of a 
subject that has maybe been worked 
t o d e a t h . S t i l l , R o b e r t E . 
Gajdusek!s Hemingway's Paris 
d e s e r v e s t o be c o n s u l t e d , 
e s p e c i a l l y by u n a p p e a s e d 
a f i c i o n a d o s of t h e " l o s t 
generation." 

These aficionados will forgive 
the r e s t of us our f e e l i n g s of 
déjà vu. The least forgivable 
aspects of those famous w r i t e r s or 
literati - their snootiness, 
their insu lar i ty , their so l ips i sm, 
t h e i r s e l f - i m p o r t a n t 
playfulness - have a f t e r a l l been 
a p p r o p r i a t e d ( f i n a l l y ) by t h e 
mainstream of Western cu l tu re in 
our own period. Not that I presume 
here to play Tom Wolfe and do to 
the expatriates what he does to the 
br igh t young th ings (and not so 
b r i g h t ones ) of our own t i m e . 
However, the thought occurs . I t 
has to . Some of Hemingway's l i n e s 
in Gadjusekfs book on how Par i s i s 
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a little t oo b e a u t i f u l in 
s p r i n g or how t h e c i t y i s a f i c k l e 
m i s t r e s s , s l a t e d t o d e c e i v e y o u t h s , 
w i l l move only t h e i d o l a t r o u s . The 
h i s t o r i a n i n me r e p r o a c h e s a 
r e l e n t l e s s l y n a ï v e u s e o f 
Haussmann f s c i t y , I doub t t h a t any 
of t h o s e es teemed e x p a t r i a t e s e v e n 
knew who had made t h o s e a v e n u e s on 
which they s e d u l o u s l y t r o l l e d f o r 
t h e i r l i t e r a r y d i n n e r s . 

The r o m a n t i c i n me, h o w e v e r , 
c o n c e d e s t h e u s e t h a t r o m a n t i c s 
might s t i l l make of t h e c i t y even a 
c e n t u r y a f t e r C h a t e a u b r i a n d . 
Hemingway, a r o m a n t i c ? The man who 
m e t h o d i c a l l y s h a r p e n e d h i s p e n c i l s 
a t c a f e s a n d w h o b e n t o v e r 
n o t e b o o k s , s c a l p e l l i n g e a c h 
s e n t e n c e i n a F l a u b e r t i a n , a l m o s t 
m e d i c a l d e v o t i o n t o c o m p l e t e t r u t h 
of s t y l e and c o n t e n t ? Again we can 
s t r e t c h t h e d e f i n i t i o n . By 
r o m a n t i c I mean c h i l d l i k e , n a ï v e , 
u n a n a l y t i c a l , a c c e p t i n g , u n c l a i m e d 
by a " r e a l i s t i c " l i f e . H e r e , 
H e m i n g w a y a n d h i s i l k i n d e e d 
q u a l i f y . One s h o u l d n o t f o r g e t 
t h a t mos t of them w e r e s t i l l i n 
t h e i r t w e n t i e s , t h a t P a r i s , 
compared t o t h e America of B a b b i t t , 
c e r t a i n l y a l l o w e d one t o be w h a t 
o n e p o t e n t i a l l y w a n t e d i n h i s 
s e c r e t h e a r t t o b e , and t h a t i t was 
above a l l new t o them. 

The n o v e l t y of P a r i s , i n d e e d 
o f a l l c i t i e s , w o u l d m a k e a n 
i n t e r e s t i n g s u b - t h e m e i n i t s e l f . 
What d i d a bum l o o k l i k e t h r o u g h 
f r e s h eyes? A Se ine F i s h e r m a n ? A 
d a n c e h a l l ? A c r e a k i n g s h u t t e r ? 
S e n s i b l y , t h i s book c i t e s a l o t of 
Hemingway T s m o s t f i n e l y - o b s e r v e d 
s k e t c h e s of t h e s e ( t o h i m ) d a i l y 
n o v e l t i e s . P a r i s i a n s went on b e i n g 
P a r i s i a n s , F r e n c h w r i t e r s i n t h e 
m a i n h a d g i v e n u p o n c l o s e 
o b s e r v a t i o n , w h i c h had d i e d w i t h 
Z o l a , b u t Hemingway d o g g e d l y k e p t 
h i s e y e s o p e n a n d , t o m i x a 
me t apho r , h i s t a s t e buds p e e l e d . 

T h i s book f u l l of e v o c a t i o n s 
and p i c t u r e s has the same a t t r i b u t e 
a s Henry James f t r a v e l s k e t c h e s do . 
They c a n make you b o t h l o v e a n d 
h a t e P a r i s . T h e s m e l l s o f 
c o m f o r t l e s s s p l e n d o u r a r o u s e y o u r 
memory bu t a l s o make you r emember 
t h e i n s u f f e r a b l e and how s p o i l e d 
one b e c o m e s i n N o r t h A m e r i c a and 
how much one likes i t . 
H e m i n g w a y a n d f r i e n d s l i v e d 
a m b i v a l e n t l y . O f t e n h o l e d up i n 
t o i l e t l e s s h o v e l s , o f t e n s k i p p i n g 
m e a l s , t h e y h o w e v e r d r e s s e d 
s c r u p u l o u s l y and f o u n d o c c a s i o n s 
f o r some r e a l l y f a n c y f e a s t s o r 
f o r b a s h e s a t the dance h a l l s , w i t h 
l i q u o r poured out in a b u n d a n c e . 

Hemingway u s e d t h i s P a r i s t o 
h a r d e n h i s new i m a g e : m o d e r n i s t , 
y e t p r i m i t i v e enough to l o v e b l o o d 
s p o r t s and t o p a r t i c i p a t e i n them 
h i m s e l f . An e x c l u s i v e Hemingway 
mix was c e r a m i c a l l y f i r e d h e r e . 
P a r i s and i t s a t m o s p h e r e p e r m i t t e d 
h i m t o t e s t t h e w a t e r s , s o t o 
s p e a k , of a new a r t i s t i c s t y l e . 
Also i t i s u n d e n i a b l y p l e a s a n t t o 
w r i t e i n c a f e s , and A m e r i c a t h e n 
h a d v e r y f e w of t h e m . I t w a s 
w o r t h w h i l e t o r u b s h o u l d e r s w i t h 
such as Joyce or G e r t r u d e S t e i n or 
t h e b r i l l i a n t and damned p o e t H a r t 
Crane and t o f e e l o n e s e l f s u s t a i n e d 
by a l i t e r a r y community. How many 
c i t i e s i n how many e r a s had e v e r 
p r o v i d e d s u c h a c l i m a t e f o r a 
f o r e i g n c l i q u e of literati? 
One t h i n k s of f i f t h c e n t u r y A t h e n s 
o r , t o a much l e s s e r e x t e n t , o f 
s e v e n t e e n t h c e n t u r y Amsterdam or of 
R e n a i s s a n c e F l o r e n c e . But i t i s 
a l s o a f a c t t h a t t h e s e American and 
E n g l i s h w r i t e r s h a d a l m o s t n o 
m e a n i n g f u l c o n t a c t w i t h t h e F r e n c h 
c u l t u r a l c o m m u n i t y . P e r h a p s t h a t 
has no i m p o r t a n c e s i n c e i t was t h e 
c i t y i t s e l f t h a t i n s p i r e d t h e m . 
Anyway, t h e F r e n c h on t h e i r s i d e 
w e r e q u i t e " s t a n d o f f i s h , " and i f 
one f a i l e d t o u s e t h e l a n g u a g e 
c o r r e c t l y , one c o u l d n o t e x p e c t 



148 

f i n a l admittance to t h e i r world. 

Hemingway in Pa r i s h e l p e d s e t 
a c e r t a i n i m p e r a t i v e f o r t h e 
genera t ion of w r i t e r s to come; t ha t 
i s , one w r i t e s wha t one i s and 
does . Some c o n s i d e r t h i s l a r g e l y 
pro forma, t ha t for example he 
shadowboxed in h o t e l rooms in order 
t o f a b r i c a t e a p e r s o n a . Bu t 
o b v i o u s l y he seemed a u t h e n t i c 
enough to impress some p r e t t y fussy 
c h a r a c t e r s , fussy, a t l e a s t , about 
l i t e r a r y t r u t h , James J o y c e and 
Ezra Pound, for two. These men in 
Pa r i s already admired HemingwayTs 
inherent modesty toward c r a f t and 
h i s r espec t for l i t e r a r y v a l u e s . 

Such w r i t e r s used the c i t y and 
environs as p a i n t e r s of a preceding 
genera t ion in France had done. And 
indeed, Hemingway went to museums 
to study ass iduously the use Manet, 
D e g a s , R e n o i r a n d o t h e r 
i m p r e s s i o n i s t s had made of t h e i r 
phys ica l sur roundings . The s m e l l s 
of the c i t y , the po ignancy of i t s 
m i s t and l e a v e s drove him w i l d , 
e s p e c i a l l y when s t i m u l a t e d by 
missed m e a l s , l i q u o r or j u s t the 
i n t o x i c a t i o n of p u r p o s e . Again , 
Pa r i s i s what one makes of i t . One 
can a lways "do" i t on a M i c h e l i n 
Guide, too - the re are e a s i e r ways 
to get by. 

In the main, Hemingway refused 
these easy ways out . His l i n e s on 
p i g e o n s t h a t he s t o l e from t h e 
Luxembourg Garden d u r i n g a h a r s h 
winter and then k i l l e d fo r supper 
h a v e t h e r i n g o f a u t h e n t i c 
e x p e r i e n c e . And c e r t a i n l y he 
worked. Work, to him, was the kind 
of c u r e - a l l t ha t m i l i t a r i s m was to 
Napoleon. He would l e t n o t h i n g go 
by. The cheap French l e e k s he a t e 
in abundance furnished him ma te r i a l 
f o r d e l i c a t e , a l m o s t c h e w a b l e 
p a r a g r a p h s . How much should one 
t a k e f o r g r a n t e d a s a w r i t e r ? 
Cannot too much a u t h o r i a l awareness 

border on i n s a n i t y , l eav ing nothing 
go by, so tha t you need a d r i n k to 
h e l p y o u c l o s e y o u r e y e s ? 
Undoubted ly t h e s e w r i t e r s d r a n k 
p a r t l y f o r t h a t r e a s o n . But 
Hemingway had an aus te re d i s c i p l i n e 
about him tha t must a l so have kep t 
h i m s a n e . R a t h e r t h a n b e 
e n c y c l o p e d i c , he made s u r e t h a t 
whatever he descr ibed he d e s c r i b e d 
f u l l y , p a l p a b l y , so t h a t e a c h 
P a r i s i a n e x p e r i e n c e was t a s t e d in 
f u l l . Despite tha t se l f - impor tance 
and na ïve té p r e v i o u s l y m e n t i o n e d , 
the e x p a t r i a t e s and p h y s i c a l P a r i s 
had a p r e t t y v i a b l e marriage going, 
while i t l a s t e d . 

In Brassa i T s The Secret 
Paris of the 1930s we . have yet 
another P a r i s , a n o t h e r v e r s i o n of 
t h i s h u m a n a n d m o n u m e n t a l 
c o n g e r i e s . B r a s s a i , or G y u l a 
Halasz ( t o give him his r e a l name), 
has w r i t t e n the t e x t to accompany 
h i s contemporary photographs and i t 
i s very good. He t e l l s us t h a t he 
a r r i v e d i n P a r i s i n 1 9 2 4 , from 
Hungary one would guess . There he 
espoused a t a s t e for pho tography 
and had the i dea of c a p t u r i n g on 
f i l m t h e P a r i s 
saugrenu - anything but the spots 
v i s i t e d by t o u r i s t s . This would be 
a l a rge ly human p o r t r a i t , and l i k e 
a n a t u r a l i s t , B r a s s a i would n o t 
shun the vulgar but r a t he r court i t 
with love . 

F o r i n t e l l e c t u a l s o r 
a v a n t - g a r d e w r i t e r s of h i s d a y , 
t h e r e u s e d t o b e a k i n d o f 
l i b e r a t i o n i s t p a n t h e o n , about as 
compulsory as public s c h o o l , so i t 
i s f i t t i n g tha t from the o u t s e t of 
h i s t e x t he men t ions N i e t z s c h e , 
S t e n d h a l a n d D o s t o y e v s k i a s 
i n f l u e n c e s , as u n l o c k e r s i n h i s 
e n t e r p r i s e . For they too had been 
in sp i r ed by the unconven t iona l and 
even the p l a i n l y l a w l e s s . I t i s 
s i g n i f i c a n t t h a t one of B r a s s a i ! s 
walking buddies was Henry M i l l e r , 
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then a d v a n c i n g b o l d l y on h i s own 
sexual f r o n t i e r s in a c i t y tha t was 
made for such resea rch and f u l l of 
what was once considered " e v i l " i n 
the majori ty of the Western World. 
Needless to say, the l i b e r a t i o n i s t s 
h a v e b e e n b y p a s s e d . I t i s a s 
though they had tramped as p ioneers 
on foot through a dusty p a s s , only 
to be caught l a t e r in a t r a f f i c jam 
of c a r s s p e e d i n g over t h e p a v e d 
freeway of e r o t i c i s m . 

The word " a r t i s t , " t o o , h a s 
been p r e t e n t i o u s l y i r r a d i a t e d of 
l a t e , but we can s a f e l y c a l l Mr. 
B r a s s a i o n e . R e c e n t l y someone 
cha rac t e r i zed a r t as s imply go ing 
beyond what the marke t r e q u i r e s . 
P e r h a p s i t i s a l s o a k i n d of 
o b l i v i o u s p a s s i o n , o r , a t l e a s t , 
t h a t e l ement needs t o be t h e r e . 
And t h i s photographer c e r t a i n l y had 
i t . H i s o b s e s s i o n made h i m 
pho tog raph P a r i s i a n g a n g s t e r s in 
t h e i r l a i r s , l o v e r s i n a t t i c s , 
t w o - b i t p i m p s , and on s e v e r a l 
occasions i t near ly got him k i l l e d . 
O n c e a g a n g s t e r p u l l e d a 
s w i t c h b l a d e on B r a s s a i and was 
about to make s h o r t work of him, 
b u t somehow ( l i k e D o s t o y e v s k i 
b e f o r e t h e gun b a r r e l s ) he was 
s p a r e d . He h a d a n u m b e r of 
photographs s t o l en or bu rned . Two 
of h i s cameras were smashed. He 
had to overcome much h o s t i l i t y and 
to l e a r n i n P a r i s i a n s t r e e t s t he 
s k i l l s of diplomacy and psychology. 

Brassa i begins with a group of 
n igh t photographs he took from the 
top of Notre Dame i n 1932, h a v i n g 
f i r s t persuaded the concierge 
t o l e t h i m c l i m b u p . T h e 
p h o t o g r a p h s come o u t m o s t l y a s 
mi lk iness and P a r i s seemed b a t h e d 
in something p r o t e c t i v e . Then come 
shots of s t r e e t f a i r s , with what to 
u s l o o k l i k e p r e t t y t e p i d 
"beau t i fu l g i r l s " r e v e a l i n g t h e i r 
d e l i g h t s - a t h i g h h e r e , some 
l i n g e r i e the re - to those who w i l l 

pay . The p h o t o g r a p h e r omi t s the 
bumping c a r s and a l l the r e s t of 
what has been l a rge ly taken over in 
France by g y p s i e s . " C o n c h i t a , " a 
main a t t r a c t i o n a t t he f a i r s , i s 
shown b e t w e e n two s e r v i c e m e n 
h a v i n g bee r a t a c a f e . She h a s 
"kiss-me" or s p i t c u r l s p l a s t e r e d 
to her fo rehead , and the men, who 
might be a i rmen or s a i l o r s , have 
r a c i a l l y d i s t i n c t f a c e s . One i s 
undoubtedly Breton, the o the r , more 
s w a r t h y , f r o m t h e 
South somewhere. The h i s t o r i a n 
l i n g e r s o v e r t h i s p h o t o g r a p h . 
These were t h e k i n d of men who 
would even tua l ly have to defend the 
" d o m e s t i c " F r a n c e t h a t B r a s s a i 
p o r t r a y s h e r e and who one canno t 
h e l p but v i e w from t h e v a n t a g e 
point of 1940. Kind F r a n c e , saucy 
France would go under . The 
point weighs h e a v i l y . One t h i n k s 
of C h u r c h i l l T s w a r n i n g t o Andre 
Maurois in 1935 to the e f f e c t t h a t 
one should not wr i t e l i t e r a t u r e nor 
th ink of a r t but th ink only of and 
w r i t e about the s t a t e of F r e n c h 
a v i a t i o n ! 

A v i a t i o n , t h e r a d i c a l 
i n n o v a t i o n s o f H e i n k e l a n d 
M e s s e r s c h m i d t , d id no t i n t e r e s t 
B r a s s a i , o b v i o u s l y . T h a t was a 
d i f f e r e n t world. Hi s , for one, was 
a n i g h t w o r l d . I t was a P a r i s 
i n h a b i t e d by e n t e r t a i n e r s or by 
p o e t s s e a r c h i n g f o r b i t s of 
i n s p i r a t i o n . S e c o n d l y , h i s was 
obviously a world u n c o n s t r i e t ed by 
the demands of f a m i l y . So he had 
the l e i s u r e and i n c l i n a t i o n to be 
d rawn t o wha t was b i z a r r e a n d 
i n v e r t e d a b o u t t h e c i t y . In 
Haussmann and B r a s s a i we h a v e a 
p l e a s i n g c o n t r a s t ; t h e f o r m e r 
b u i l d s t he sewers and the l a t t e r 
paws around in them. 

Along the S e i n e he r a n g e d , 
searching for sub jec t s in the wrap 
of o b s c u r i t y . One n i g h t , p r o b i n g 
a t c r a t e s , he found human d w e l l e r s 
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ins ide one who might have s t e p p e d 
d i r e c t l y out of P a l e o l i t h i c t i m e s . 
Like the g a n g s t e r s they were wary 
of po l ice and s t o o l p i g e o n s . The 
po l i ce were the worst because t hey 
even made you take a ba th , removing 
the d i r t t h a t a c c o r d i n g t o bum 
philosophy p r o t e c t e d one from the 
cold i n w i n t e r . The bum fs w i f e , 
Doudou, g o e s o f f t o t h e H a l l e s 
Market to beg a t f ive each morning. 
A c a t n e s t l e s a l s o i n t h e r a g s . 
The p i c t u r e of our bum hugging the 
cat shows a gen ia l glaze in h is eye 
r e v e a l i n g a c e r t a i n i ndependence 
and charm c o - e x i s t i n g . Aga in , one 
wonders, what would such P a r i s i a n s 
do a f t e r 1 9 4 0 ? W o u l d t h e y 
continue opt ing out? 

Brassa i g i v e s us i n t e r e s t i n g 
h i s t o r i c a l da t a . Where t h e r e were 
some 12 ,000 bums in P a r i s of the 
t h i r t i e s , by t he s e v e n t i e s t h e r e 
a re only about 2,000 l e f t , r educed 
everywhere by the demoli t ion of the 
c e n t r a l m a r k e t s , by p o l i c e a n d , 
perhaps , by c i v i l i z a t i o n . Are bums 
important? Is i t important to know 
tha t they have d i f f e r e n t s t a n d a r d s 
of hyg i ene and t h i n k n o t h i n g of 
r e - smok ing b u t t s p i cked from the 
f i l t h y pavement? That t h e y c a n 
s leep twenty- four h o u r s under t h e 
t r a f f i c f s r o a r , s p r a w l e d i n t h e 
s t r e e t ? I s i t i m p o r t a n t t o know 
t h e i r vers ion of Par is? Perhaps i t 
i s . In g e n e r a l B r a s s a i seems to 
have been drawn t o p e o p l e w i t h 
shaky a l l e g i a n c e s . We know t h a t 
many con-men, p e r v e r t s , t h i e v e s 
would simply adapt under Vichy and 
s t a r t new r a c k e t s , i n c l u d i n g the 
s e l l i n g of Jews to the Gestapo. So 
t h e r e a l i s t i c h i s t o r i a n s e e s 
mat te r s d i f f e r e n t l y from an a r t i s t 
l i k e Bras sa i . 

But the a r t i s t c e r t a i n l y makes 
you smell h i s P a r i s . To f a s t i d i o u s 
North Americans the odours of t h a t 
c i t y even now a r e p r o b a b l y more 
s t r i k i n g than they are to Pa r i s i ans 

t h e m s e l v e s . I t would be q u i t e a 
shock to go d i r e c t l y from s a y , 
Copenhagen, where one can a lmos t 
l i t e r a l l y eat off t he s t r e e t s , to 
P a r i s , where the food i s everywhere 
and so a r e t h e s m e l l s . T h e s e 
odours r ange from m a r v e l l o u s t o 
someth ing l e s s than m a r v e l l o u s . 
Whole books, for example, would be 
w r i t t e n on P a r i s i a n t o i l e t s , and 
i ndeed B r a s s a i has a s e c t i o n i n 
here on the u r i n a l s of h i s p e r i o d , 
o r " V e s p a s i e n n e s . " B r a s s a i ' s 
s e c t i o n on the cesspool c leaners of 
the 1930s i s v i v i d . On c e r t a i n 
n igh t s he went around with them and 
watched as they i n t r o d u c e d a pump 
i n t o reeking h o l e s in the s t r e e t . 
The pumped excrement would end up 
on a barge in the Seine . I t was a 
d i r t y j o b b u t f a s c i n a t i n g 
s o c i o l o g i c a l l y . Cer ta in a r e a s had 
t h e i r own cons is tency of l e a v i n g s , 
depending upon how much w a t e r was 
r u n t h a t d a y . At n i g h t t h e 
c e s s p o o l c l e a n e r s , an i n t r e p i d 
f r a t e r n i t y , w o u l d r e p a i r , a s 
a r t i s t s d id , to a b i s t r o r e s e r v e d 
only for them, and w i t h o u t e v e n 
washing t h e i r hands would d ig i n t o 
sausages and cheese and bad w i n e . 
Their faces in the photograph look 
nothing if not p a l p a b l e . C h a r l e s 
P e g u y , t h e i n t e l l e c t u a l 1 s 
i n t e l l e c t u a l , once groaned t h a t he 
w a n t e d t o t o u c h t h e r e a l , t h e 
untamed. He shou ld have come to 
o n e o f t h e s e n i g h t s p o t s ! 
B r a s s a i f s a s s i s t a n t , p robab ly l i k e 
most of u s , was u n a b l e t o e a t a 
th ing at the b i s t r o . He was s t i l l 
overcome by t h i s other P a r i s . 

W o r k i n g h i s way t h r o u g h 
c r i m i n a l s , some of whom look l i k e 
Jimmy Cagney (o r d id Jimmy Cagney 
look l i ke them?), Brassa i moves on 
t o l o v e r s and shows a number of 
c o u p l e s i n c a f e s o r on p a r k 
b e n c h e s , we l l - combed , p e r f u m e d , 
made u p , a b o u t t o e m b r a c e . I s 
romance s t i l l in the a i r ? Aga in , 
t ha t depends on the b e h o l d e r . One 
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makes h i s own P a r i s , A c o u p l e of 
y e a r s b a c k M r . V e r n o n D u k e 
(Dikelsky) d i e d . He had made h i s 
own modest c o n t r i b u t i o n t o romance 
by composing a tune c a l l e d " A p r i l 
in P a r i s , " and in r e c a l l i n g i t one 
i s s t ruck by how much a c i t y i s an 
image or f igment dependen t i n our 
century upon t h e media . What one 
sees i s s t y l e s , modes of b e h a v i o u r 
f a n t a s t i c a l l y b l o w n i n t o 
u n i v e r s a l i t y bu t a l s o t r a n s m u t e d 
under s p e c i f i c c o n d i t i o n s i n t o 
something a l l t h e i r own. 

On goes B r a s s a i t o p o p u l a r 
dance h a l l s ( " B a l s p o p u l a i r e s " ) , 
w h e r e a g a i n t h e p o s e s o f 
lower -c lass pa t rons seem p e r f e c t l y 
congruent with movies of t h e e r a . 
And t h e n t h e b o o k g r o w s 
i n c r e a s i n g l y o f f - c o l o u r i n i t s 
l a t t e r p a r t , a l t h o u g h t h i s a l s o 
depends on oneTs d e f i n i t i o n s . The 
s t r e e t w a l k e r s he d e p i c t s seem 
r e c e n t l y debarked from f a r m s i n 
B r i t t a n y or t h e A u v e r g n e . Such 
photos provide us a v i s u a l a r c h i v e 
of j u s t what was once found to be 
" s e x y . " C e r t a i n l y t h e s e women 
would have d i f f i c u l t y q u a l i f y i n g 
t o d a y . P a r i s u s e d t o l e a d t h e 
world in t h i s regard or was f a r up 
in t h e major l e a g u e s . Today t h e 
major leagues a r e e v e r y w h e r e , and 
c e r t a i n P a r i s i a n p r o s t i t u t e s now 
w e a r j e a n s a n d m i g h t be s e e n 
walking down the s t r e e t s of a small 
North American town, if i t w e r e n ' t 
for t h e i r accen t . 

One t h i n g t h i s u n d e r w o r l d 
provided Pa r i s i ans was a s o u r c e of 
c o l o u r f u l , c o n s t a n t l y - r e n e w e d 
s l ang , in the way tha t sabras 
used to coin new Hebrew te rms each 
d a y . The f a t g i r l s of t h e Rue 
Quincampoix were ca l l ed bedbugs or 
codf i sh ; a pimp was, and s t i l l i s , 
a maquereau. The c i t y as an 
e n e r g i z e r of l a n g u a g e i s a n o t h e r 
f a s c i n a t i n g s u b j e c t i n i t s e l f . 
Underworld s lang a t times became so 

recherche and snobbish t ha t i t s 
own m e m b e r s h a d d i f f i c u l t y 
dec ipher ing i t . 

B r a s s a i , by the way, has t h i s 
bo ld way of t h e o r i z i n g t h a t t h e 
F r e n c h h a v e a l w a y s h a d . 
P r o s t i t u t e s , i n h i s v i ew , l a c k e d 
n o r m a l p a t e r n a l a n d m a t e r n a l 
a f f e c t i o n . T h e y w e r e s c a r e d 
c r e a t u r e s , dreaming c o n s t a n t l y of 
mar ry ing and hav ing a house but 
c o n s t a n t l y i n h o c k t o t h e i r 
s u p e r i o r s , harassed by the p o l i c e , 
l o s ing t h e i r money as f a s t as they 
made i t . In the pho tog raphs , none 
of tha t would be apparent . Only a 
b u s i n e s s - l i k e d i s p o s i t i o n comes 
through. 

Somehow B r a s s a i managed t o 
i n t r o d u c e h i m s e l f i n t o what were 
then ca l l ed houses of i l l u s i o n or 
houses of t o l e r a n c e , b e f o r e they 
were closed in a p u r i t a n i c a l f eve r 
a f t e r the L i b e r a t i o n ( 1 9 4 6 ) . In a 
way t h e name "house of i l l u s i o n " 
a p p r o p r i a t e l y s tands for what Par i s 
meant to the Hemingways and Joyces . 
Somehow Joyce f e l t f reer to r e c a l l 
h i s Dublin from t h i s van tage p o i n t 
than had he f e l t back in D u b l i n . 
P a r a d o x i c a l l y , t h e more c l o s e d 
w o r l d s - J o y c e ' s D u b l i n , WolfeTs 
A s h e v i l l e , N . C . - h a v e c l a i m e d 
b e t t e r novels and n o v e l i s t s in our 
c e n t u r y than the more o p e n . Of 
c o u r s e t h e r e w e r e a l l k i n d s of 
b o r d e l l o s h e r e c a t e r i n g t o 
d i f f e r e n t c l a s s e s . A r t h u r 
K o e s t l e r , in the s p i r i t of s e x u a l 
e n l i g h t e n m e n t , c o n s i d e r e d i t 
worthwhile tha t husbands and wives 
of t he b e t t e r , s u p p o s e d l y more 
repressed c l a s s e s could go to such 
p l a c e s in P a r i s and h a v e d r i n k s 
with unclad l a d i e s of i l l r e p u t e . 
T h i s was good m e n t a l h y g i e n e . 
P i c a s s o and a number of o t h e r 
a r t i s t s were a l so in sp i r ed by these 
mi l i eux . Houses had a l l s o r t s of 
m o t i f s , inc luding Chinese , Arab ian 
or G r e e k i n t e r i o r s . The o n e s 
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Brassai has photographed don!t seem 
so very wild, however. He shows us 
a well-combed client playing cards 
with a fussy obese madam, who l ike 
some English duchess once described 
by Horace Walpole, has "mountains 
of neck." The gir ls she offers who 
are shown half-dressed also seem 
ordinary by our standards. 

On he goes to s p e c i a l i z e d 
dance hal ls , such as the Bal Negre 
in Montmartre, where classy ladies 
danced with handsome Blacks from 
the colonies. Then comes "Kiki of 
Montparnasse," singer in lowlife 
bistros beside bluff accordionists, 
living out a typical l ife of broken 
loves and money t r o u b l e s made 
famous by Piaf, cursing with charm, 
singing off-colour songs, ending up 
a wreck from drugs and d r i n k . 
Later there are p i c t u r e s of the 
goddesses at the Folies Bergère. 
Undsoweiter. 

In a way this is the Paris of 
Colette, especially of her An 
Indulgent Husband. It is the 
kind of book one can read once with 
pleasure but only once. I t i s 
interesting; i t i s d ive r t ing , but 
Churchill was correct in s t a t i ng 
that tanks and military problems in 
general u l t i m a t e l y proved more 
interest ing. 

Brassai saves his trump cards 
f o r t h e e n d , and i f he i s 
proceeding on the standard of shock 
value, one cannot blame him. These 
l a s t photos in the part label led 
"Sodom and Gomorrah" seem more 
redolent of Weimar Berlin than they 
do of Paris, for one would expect 
that homosexuality, pervert b a l l s , 
e tc . had been far more prevalent in 
the former c a p i t a l . This must 
ce r t a in ly have been a minor i ty 
phenomenon in Pa r i s . Anyway, we 
have night clubs here where women 
at t i red in tuxedos look nothing if 
not masculine, squi r ing angu la r 

haunted creatures who in those days 
must have r e a l l y c o n s i d e r e d 
themselves outside the pa le . The 
male d a n c e r s a r e s i m i l a r l y 
s tr iking. 

So here is yet another Pa r i s , 
a very d i f ferent one from Thomas 
J e f f e r s o n ' s . Where J e f f e r s o n 
searched out the useful , Brassai 
searched out t h e b i z a r r e and 
"nas ty ." What if J e f f e r son had 
gone to Paris to find p r o s t i t u t e s 
and B r a s s a i had taken o f f b e a t 
photos of glassworks or p r in t ing 
presses? Fashions change quickly, 
and we can be ce r ta in that others 
w i l l see P a r i s in t h e i r own 
idiosyncratic fashion and re-make 
i t anew. 

Barnett B. Singer 
Department of History 
University of Victoria 
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TWO INTERPRETATIONS OF VICTORIAN 
LONDON 

Wohl, Anthony S. The Eternal 
Slum: Housing and Social Policy in 
Victorian London. Montreal: 
McGill-QueenTs University Press, 
1977. Pp. xiv, 361. 

Jones Gareth Stedman. Outcast 
London: A Study in t h e 
Relationship Between Classes in 
Victorian Society. Oxford: 
Oxford University Press, 1971. Pp. 
xiv, 419. 

British urban h i s t o r i a n s , led 
by the pioneering work of the l a te 
H.J . Dyos, have i n c r e a s i n g l y 
demonstrated that many aspects of 
the Vic tor ian per iod and a f t e r 
cannot be comprehended wi thout 
digesting their deta i led findings 
and r e f l e c t i n g on t h e i r 
conclusions. Historians trained 
conventionally twenty years ago in 
poli t ical and economic f ie lds have 
had to come to grips with the work 
of Dyos, Sutcliffe, Stedman Jones, 
Tarn and Jackson, to name but a 
few. This adjustment is e s sen t i a l 
for t e a c h e r s of h i s t o r y bo th 
because many students are deeply 
interested in the social effects of 
urbanizat ion and because i t i s 
necessary to in tegra te the urban 
dimension with tradit ional h is tory 
in order to shed new l igh t on our 
own research. For example, what 
h i s t o r i a n would now c l a i m to 
understand the decade of the 1880s 
without an acute awareness of the 
housing c r i s i s which preoccupied 
poli t icians, churchmen, journalists 
and the general publ ic . Yet to 
open the standard biographies of 

p o l i t i c i a n s such as Glads tone , 
Chamberlain and Sal isbury i s to 
read hundreds of pages abou t 
I re land, Egypt, r a d i c a l i s m and 
e l ec to ra l reform with scarcely a 
mention of housing in Gladstone1s 
c a s e and o n l y f r a g m e n t a r y 
references to Chamber l a i n T s and 
Sa l i sbury ' s i n t e r e s t s in urban 
problems. Is i t not profoundly 
revealing that Wohl can demonstrate 
t h a t G l a d s t o n e was " t o t a l l y 
uninterested" in housing reform, 
whereas Chamberlain and, to a 
greater degree, Salisbury had keen 
i n s i g h t s i n t o the dilemma and 
constructive policies to deal with 
some housing and casua l labour 
problems? Moreover, Wohl is surely 
correct to claim tha t , un t i l the 
Fabians, the Soc ia l Democratic 
Federation and the Independent 
Labour Pa r ty , as wel l as o ther 
socialist groups, are studied with 
greater r e f e r ence to the urban 
cr i s i s (in London e s p e c i a l l y ) , we 
sha l l be l i m i t e d to incomplete 
rehashings of in t e rna l p o l i t i c a l 
struggles, personality dissect ions 
and s t a l e r e v i e w s of t h e i r 
programmes for change. 

I t i s a mark of W o h l ' s 
achievement that in h i s ranging 
s t u d y he shou ld f o r c e us t o 
re-examine t r a d i t i o n a l views of 
p o l i t i c i a n s and p a r t i e s , 
ph i l an th ropy and governmenta l 
f inance, while at the same time 
presenting the fullest examination 
to da te of u rban di lemmas in 
Br i ta in T s c a p i t a l . While London 
was not in the vanguard of many 
important urban reform movements, 
he justif ies yet another study of 
that c i ty in terms both of i t s 
sheer size when compared with other 
B r i t i s h c i t i e s and i t s un ique 
importance to the United Kingdom 
and Western Europe general ly . If 
his book lacks the analysis of the 
de-industr ial izat ion of Victorian 
London, c a r e f u l l y developed by 


