
Tous droits réservés ©  Anthropologie et Sociétés, Université Laval, 1987 This document is protected by copyright law. Use of the services of Érudit
(including reproduction) is subject to its terms and conditions, which can be
viewed online.
https://apropos.erudit.org/en/users/policy-on-use/

This article is disseminated and preserved by Érudit.
Érudit is a non-profit inter-university consortium of the Université de Montréal,
Université Laval, and the Université du Québec à Montréal. Its mission is to
promote and disseminate research.
https://www.erudit.org/en/

Document generated on 05/30/2025 11:15 p.m.

Anthropologie et Sociétés

Exprimer l'inexprimable ou " inexprimer l'exprimable "
Eric Schwimmer

Volume 11, Number 2, 1987

Indiens, paysans et femmes d’Amérique latine

URI: https://id.erudit.org/iderudit/006423ar
DOI: https://doi.org/10.7202/006423ar

See table of contents

Publisher(s)
Département d'anthropologie de l'Université Laval

ISSN
0702-8997 (print)
1703-7921 (digital)

Explore this journal

Cite this article
Schwimmer, E. (1987). Exprimer l'inexprimable ou " inexprimer l'exprimable ".
Anthropologie et Sociétés, 11(2), 121–133. https://doi.org/10.7202/006423ar

Article abstract
The Choice between Uttering the Unutterable and Decomposing What has been
Uttered
Intended as an introduction of Victor Turner to French-speaking readers, this
article compares him to Lévi-Strauss, underlining not only the differences
between the two approaches but also the resemblances. The most important
and enduring concepts proposed by Turner were those of < ritual symbol ", and
" ritual drama ", apt to produce c catharsis " when efficacious. But this article
argues that such catharsis is not necessarily religious; it may equally well be
viewed as a response to the production of artwork by imaginative performers.
This point is illustrated from Turner's Chihamba. The White Spirit, where
Turner's aesthetics yields far more striking insights than his c comparative
sym-bology ". In this respect. Turner's approach is compared, in the final
sections of the paper, to the aesthetics of Artaud and Barthes.
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