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Article abstract
The formation of the “communauté des maîtres écrivains jurés de Paris” — an
association of authorized scribes in Paris — dates to the end of the sixteenth
century. For more than two hundred years its members stamped their
distinctive mark on a certain form of writing, wholly artistic and drawn
according to the carefully developed rules of calligraphic art. In a society
where this form of communication was a rare skill, schools of writing, from
which one sees the emergence of an approach to writing that was formulaic,
formal and precise. The scribes could not, however, maintain their exclusive
privileges as teachers for long. In the context of a slowly emerging ability to
write — an important aspect of the ancien régime — this association found that
the aesthetically pleasing kind of work which they endorsed competed with a
more practical approach. Between these two ways of dealing with writing, the
association committed itself to a single-minded policy in favour of artistry, an
approach at odds with the expansion of scholarly activity. It is this conflict
which the author reviews here.
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