
Tous droits réservés © Les Presses de l'Université de Montréal, 1994 This document is protected by copyright law. Use of the services of Érudit
(including reproduction) is subject to its terms and conditions, which can be
viewed online.
https://apropos.erudit.org/en/users/policy-on-use/

This article is disseminated and preserved by Érudit.
Érudit is a non-profit inter-university consortium of the Université de Montréal,
Université Laval, and the Université du Québec à Montréal. Its mission is to
promote and disseminate research.
https://www.erudit.org/en/

Document generated on 04/09/2024 12:49 p.m.

Meta
Journal des traducteurs
Translators' Journal

Tropes et termes : le vocabulaire de la dégustation du vin
Martine Coutier

Volume 39, Number 4, décembre 1994

Hommage à Bernard Quemada : termes et textes

URI: https://id.erudit.org/iderudit/002423ar
DOI: https://doi.org/10.7202/002423ar

See table of contents

Publisher(s)
Les Presses de l'Université de Montréal

ISSN
0026-0452 (print)
1492-1421 (digital)

Explore this journal

Cite this article
Coutier, M. (1994). Tropes et termes : le vocabulaire de la dégustation du vin. 
Meta, 39(4), 662–675. https://doi.org/10.7202/002423ar

Article abstract
Since the fifties, the great interest in wine, a beverage with highly symbolic
implications, has become a cultural phenomenon which is a part of current
social and dietary behaviors. A new approach to wine implies a more
diversified wine drinking and tasting public whose profile can be located
between the specialized professionals (oenologist, vintner, taster) and the
amateur wine lover and drinker. Gustatory impressions do not correspond to
an objective referential reality and as these impressions are often highly
subjective, the vocabulary describing them is marked by analogy and
metaphor, a lexical characteristic which is reinforced by the hedonistic
component of wine tasting. The aim of this paper is to analyse the lexical tropes
taken from wine tasting reports, using two thematic fields which have given
rise to metaphoric usage, i.e. the theme of the human body and that of spatial
relations. A presentation of the thematic and analogical networks as well as
their graduated relationships provides a basic set of terms, which at first
glance could appear to be the result of a spirited, exuberant and lyrical
imagination, but which has been built up around common references and
tends to form a coherent whole.
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