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an objcctificalion of the subjective.' | le
discusses in Section iv the interpréta-
tion of perspective as a symbolic form
bv its various practitioners. There is
no vacillation in Panofsky’s argument.
He establishes at the outset that pers-
pective is not veridical, he then
attempts to describe the fate ofa ‘veri-
dicaf construction, and finally shows
the logic of évolution to Renaissance
perspective, in ail its ambiguity.

Holly never dernonstrates that she
understands Panofsky’s argument,
having been tnisled by Wartovsky and
lier other secondary sources as to its
proper interprétation. Shecontinuaily
interjects inappropriate arguments
into lier discussion - a long discussion
of the division of the article into a ‘syn-
chronie,’ mechanistic argument versus
a later ‘diachronie’ one where no sut h
division exists; she refers to Riegl as
the source for Panofsky on | lellenistic
impressionisrn, when Franz Wick-
hoff's Die Wiener Genesis (1895) is
clearly the source. Holly never men-
tions Kern’s articles on perspective
which Panofsky cites frequently.

It is a thankless task to catalogue ail
the errors in this book. Apart from the
horrendous writing (consider ‘be-
speaks historicity’), the misinterpida-
tions and errors concerning Panofsky,
WoIfflin and Riegl. the astonishing
number of quotations from secondary
sources and the inability of the author
to speak her own mind, Holly makes
the very error in interprétation which
she accuses Panofsky of niaking in re-
gard to works of art (Hauser is her
source): an overreliance on philoso-
phv. Panofsky provides niuch évi-
dence of his sources in footnotes
famous for their érudition and rarely
are they from philosophers. If Holly
had read carcfully Fritz Ringer’s book,
The Décliné of the German Mandarins,
which she cites in her Bibliographe,
she would know of the structure of the
German éducation System at the tut ti
of the century. Philology still domin-
ated the course of study, psychology
was becoming autonomous from phi-
losophv just as art history was becom-
ing independent from history depart-
ments. Panofsky, bv his own admis-
sion. was influencée! by individuals in
ail these fields. Instead of portraying
the real world, Hollv confounds her
subject and us with a startling array of
anomalous and anachronistic paral-
lels, as she hops front conceptual is-
land to conceptual island in an
archipelago of thought, surrounded
bv a sea of confusion.

JOAN HART
Archives of American Art, Washington,
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chandra mukerji From Graven Images:
Patterns of Modem Materialism. New
York, Columbia University Press,
1983. $12.00 (paper), $30.00 (cloth).

For the first time since the industrial
révolution, we arc in a position to look
back at the receding culture of mod-
em materialism. Computers, satellites
and micro-electronics are changing
our perception in the post-industrial
world ofan information society. While
the négative effects of industrialisai
have made us sensitive to évolution
and ecology, new technologies are in-
troducing us to cultural frames of ré-
férence, which are radically different
from the industrial patterns of mod-
em materialism. In oui so-called post-
industrial world ‘modem’ is no longer
contemporary, and people arc begin-
ning to disown the materialism which
bas led to pollution and destruction of
the natural environment. Chandra
Mukerji's book, From Graven /mages:
Patterns ofModem Materialism, appears
to be an expression of this reaction. It
begins with concern for the problems
ofa ‘man-made’ world. and ends with
the idea of using attention to their
cultural origins as an antidote to the
impulsive power ofpast assumptions.

In spite of the book’s daims and
aspirations, the author appears una-
ware of her own identity with the pat-
terns of cultural materialism. With
économies and sociology as Basic
frames of référencé, she is embroiled
with the academie théories of a reced-
ing industrial age, and much of her
book unwittingly contributes to its
concepts, théories and assumptions.
Writing in the shadow of figures like
Karl Marx and Max Weber, she tends
to ignore the alternate perspectives of
other cultures and disciplines —such as
cybernetics, information theory and
neurology - in approaching the his-
tory of culture. The book is an enor-
ntous challenge to anv writer. In
claiming to be ‘a broadly synthetic
work’ (dust-jacket) covering a widc
range of materials and disciplines, it
poses the problem or relating to a di-
versitv of perceptions and back-
grounds in its leaders. From Graven
Images: Patterns of Modem Materialism
calls for a global grasp of five hundred
years of history and a profound
understanding of the major trends,
shifts and transformations affecting
the period’s cultural évolution. It also
requires a knowledge ofcultures, both
before and aftei the earlv modem
period. in order 10 avoid the confusion
of applying meanings to situations
where they do not belong.

| was first fascinated bv the prospect
ofexamining the évolution of modem
culture through its various manifesta-
tions in print. The picture of card
players on the cover (Fig. 2) stimulated
my imagination as an indication of
print proliferating games, which
embodied the dealing, spéculation,
exchanges, banking, profit and com-
pétition of earlv modem materialism.
The image of cards also suggested
sheet-printing as leaflets, posters,
charts, newspapers, paper money,
wall-paper and textiles in terms of the
information llow of fashion, advertis-
ing, trade, finance, news and décora-
tion. A glancc at the table of contents
increased my awareness of print as a
commercial commodity, a form of in-
vestment and a source of information
stimulating social change and indus-
trialization. | thought of law books.
dictionaries, encyclopaedias, cata-
logues, patents, copyrights, manuals
and journals, and of their associa-
tion with government, academies,
muséums, galleries. courts, shops and
libraries. In contemplating the book, |
was ready for a synthesis of develop-
ments establishing modem material-
ism in terms of its aims, values, lan-
guage, concepts, style, knowledge,
assumptions, structures and activities.

My expectations were unfulftlled. |
soon discovered the book was more
concerned with économies than with
art, culture or history. and | wasquick-
ly frustrated by the lack of illustrations
and Basic information. | also discov-
ered the author’s tendency to make
sweeping statements of a startling na-
ture without any apparent explana-
tion, proof or justification. For in-
stance, | was immediatelv confused by
the assertion that ‘the hedonistic cul-
ture of mass consumption’ (p. 1) ex-
isted centuries before the exigence of
mass-media and the industrial means
of mass-producing goods for the bulk
of the population. In attributing mass-
production to earlv printing presses,
Chandra Mukerji appears unaware of
critical mass and its relation to the his-
tory of technology. Printing became a
mass-medium in the nineteenth cen-
tury with the introduction of pulp
paper and rotary printing.

The kev to From Graven Images: Pat-
terns of Modem Materialism appears to
lie with its concept of culture. This
happens to be matérialisat. objective
and deterministic. According to Chan-
dra Mukerji. ‘Material culture is not
located in the human ntind’' (p. 15).
She identifies it with meaning in mate-
rial objects having the power to déter-
mine human behaviour. Carried a bit
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figure 2. Players ai Cards. Irom Ingold, Das gulden Spiel (Augsburg, 1472). Mukerji,

cover plate.

further this could be a return to the
animism of tribal societies, which saw
objects as inhabited by spirits influen-
cing the lives of humans. Having cre-
ated a one-way rnodel with power re-
siding in the ‘material culture’ of ob-
jects, the author maintains that al-
though the object ‘shows the stamp of
its creators and is known to people
through their sensés, it does not gain
its autonome through free will or the
spontaneity of the subjective process'
(p. 15). In spite of Chandra Mukerji’s
ambiguous arguments, it should be re-
membered that meaning - and bv ex-
tension, meaning of objects - is deter-
mined by the perception of a given
culture. Objects can manifest culture
but not contain it, just as documents
can record events but not contain
them. To recognize the cultural influ-
ence of objects is one thing; but to
assume that culture résides with ob-
jects rather than people is another.
Whether the author’s intention is to
redefine the meaning of ‘culture’ in
general, or of‘material culture’ in par-
ticular. is not clear, and whether her
use of the word ‘material' relates to a
certain type of culture or to a certain
aspect of culture is confusing. Having
disrnisscd the organic origin of the
word — which relates to cultivation -
and having demolished its traditional
association with the non-material
world of ideas, beliefs, values and
perception, the writer leaves us with
the confusion of an unexplained
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frame of référencé. Perhaps she secs
no need toexplain an approach, which
to her, fits easily the traditional.
sociological concept of culture. How
serions Chandra Mukerji is in main-
taining her position is hard to sav. In
selecting case studies ‘to indicate how
the économie changes of early capita-
lism were embedded in a materialistic
culture’ (p. 17). she adds inconsistent-
ly the ‘culture’ of rational calculation
to the ‘culture’ of capital and consum-
er goods, thus contradicting her pre-
vious slatement that ‘Material culture
is not located in the human mind.'
Chandra Mukerji rightly asserts
that print is an essential part of a wider
whole, but her weaknesses lie largely
in her relation to context. For in-
stance, she tends to ignore the essen-
tial requirement of money as an en-
vironment for the évolution of mod-
em materialism. Its patterns evolved
as a resuit of trade and commerce at a
time when the bulk of the population
lived in a relatively cashless, agrarian
economv. The author misleadingly
points to the frivolous purchases of
pins, lace and printed pictures by an
unspecified nttmber of peasants and
labourers as evidence of sixteenth-
centurv mass consumerism. Chandra
Mukerji also fails to recognize the
world context of économie change, in-
cluding the flood of gold and silver
into Europe, the use of hard currency
for the purchase of imports from In-
dia and China and the multi-national

réle of East and West India com-
panies. She also ignores the effects of
war between competing nations and
the dominant réle of France as a cultu-
ral, political and commercial power in
the seventeenth and eighteenth cen-
turies. As a resuit her case historiés
tend to jump from one context to
another with sortie confusing and dis-
torting effects.

Chandra Mukeriji’s book could well
have been a set of academie papers,
from which she décidée! to construct
arbitrarily the patterns of modem
materialism. Her separate ‘case stu-
dies' cover ‘innovations in consumer
goods,' ‘development and spread of
capital goods,’ ‘rational calculation as a
pattern of thought' and ‘the rdle of
these three types of materialism in the
growth of the eighteenth-century
British cotton industry’ (p. 17). Chan-
dra Mukerji makes some interesting
observations, and she is to be com-
plimented for drawing attention to the
role of print in breaking the strategie
monopole of information in the six-
teenth century and for looking at the
combination of économie, cultural
and technological factors leading to
the mass-production of calico in eigh-
teenth-century Britain. However her
approach ranges from vague gener-
alizations to painstaking detail, and
the arbitrary sampling of her case
studies leaves the impression of an
éléphant constructed from the ob-
servations of five wise men blindly
feeling different parts of its bodv.

The book lacks cohesive structure,
and ils approach makes it difficult to
focus on the intégrative patterns of
early modernisai. It seems strange
that the concept of progress is never
mentioned. The author emphasizes
the importance offashion in reference
to cotton, but ignores its fondamental
relationship to the concept of modern-
ism. Interestingly enough. in the six-
teenth century. the word ‘modem’ was
associated with ‘mode’ or the prevail-
ing fashion of the day. Bv the seven-
teenth century it symbolized the adv-
ances of contemporary Europe in the
great debates of the Ancients and the
Modems, touching on literature. art.
science, technologv and knowledge.
In portraying print as a commodity,
Chandra Mukerji fails to recognize it
as an information environment turn-
ing objects, possessions and wealth
into the words, numbers and images
of books, money and pictures. The
early modem world is characterized
not onlv bv its materialism. but also by
its transference of the material world
into the abstractions of print.
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This book can be praised mostly for
the evocative and provocative power
of its title. Il suggests a wealth ofillus-
trations and information coupled with
a profound understanding of art. cul-
ture and history on a global scale over
a period of five or more centuries. In
relating to pre-industrial. industrial
and post-industrial contexts, it strains
the limits of any particular discipline
or writer. The book is not a broadly
synthetic work, and Chandra Mukerji
would have been well-advised to clear-
ly establish her own frames of refer-
ence in orcler to avoid disappointment
or confusion. It is perhaps unfair to
criticize the author for her theorizing,
bias, omissions and clistortions.
Although she may présent a bird’'s-eye
view of hcr own nest, she raises never-
theless the challenge of an intriguing
book yet to be written.

RICHARD H. HILL
Ontario College of Art

anthony d. RING (ed.) Buildings and
Society: Essays on the social development of
the built environment. London, Rout-
ledge and Kegan Paul (1980), 1984.
x + 318 pp., illus., $98.00 (cloth).
$28.00 (paper).

Sociologists and anthropologists step
in. it would seetn, where architectural
historians fear to tread. Their quest is
the uncertain territory of cultural,
sociological and political déterminants
upon design; their achievement also
uncertain. in part due to the chosen
historiographical and linguistic for-
mulae - quasi semiotic is perhaps the
best définition — emploved by a num-
ber of the contributors to this collec-
tion of essays. Both are epitomized
nicely by the editor’s reference in the
Introduction to the ‘diachronie’ and
‘synchronie’ approaches to the évolu-
tion of certain building types. Thése
terms are supposed to describe the
concepts of analysis through time and
across cultures, but rather hinder than
elucidate understanding.

In this Introduction, Anthony King
does acknowledge some of the dis-
puted aspects of such responses to the
history of architecture. He explains
the purpose of the nine essays as the
exploration of the ‘relationship bc-
tween social forms and built forms,
between the society and the built en-
vironment il produces.” A sojourn of
five vears at Delhi, confronting daily
the différences between the ancient
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Indian city and modem Impérial
capital, quickened his fascination with
the cultural and sociological fac-
tors that generated the contrasted
architectural reactions to the same
climatic conditions. The anthropolo-
gicallv based writings of Amos Rapo-
port, notably House Form and Culture
(1969), provided a new mode of
addressing the subject he argues,
together with the urban sociological
studies of the 1970s — acknowledged
to be essentially theoretical and often
Marxist in bias — and historical Works
like Nikolaus Pevsner’s History of Build-
ing Types (1976). This last, however, is
judged to be preoccupied with major
édifices and architects, and hence with
individuality and style. Thus he
sought to publish a sériés of essays
which would not only examine the im-
pact of social values on design but also
establish ‘new methodological ap-
proaches for the understanding of the
built environment,” and even to sug-
gest ‘a preliminary framework for the
understanding of the built environ-
ment both through time and between
different cultures.” Nevertheless, in
garnering contributions King decided
to confine the historical perspective to
modem Western industrial society,
mainlv British. the major exception
being Amos Rapoport's temporally
and geographically free-ranging ‘ver-
nacular architecture and... cultural
déterminants of form.

The first essay by Andrew Seuil
founds the theme of the book. lle
seeks to interpret the design évolution
of the Victorian Lunatic Asylum in
terms of the changes in the social com-
préhension and organization of mad-
ness ‘from a vague, culturally defined
phenomenon’ into ‘a uniquelv and
essentially medical problem." I'he
nineteenth-century prédilection for
categorization and systematic solution
(an outgrowth of the empirical analy-
sis and social idealism of the Enlight-
enmettt) is held to have created, then
compounded, the asylum and the spe-
cialization of the psychiatry within the
medical profession. The advan-
tageous professional and convenient
storage features of the capacious
'‘pavillon’ plan hospital are similarly
stressed in Adrian Forty's piece on the
modem hospital in England and
France. | le contends that this building
type was governed more by the émer-
gence of the medical profession than
by advances in medical science, not
least since he considers that the
Boards of Governors were as much
cortcerned to prevent malingering as
toeffect cures in the patients who were

generally of inferior social status. A
more extreme application of paterna-
listic improvement through the agen-
cy of architecture is described in
Heather Tomlinson’s review of the
‘separate System' in the contemporary
British prison. Her thesis, however, is
propounded with close reference to
the spécifie design éléments and less
spéculation about their ideological
motivation.

I'he next two essays présent a shift
in geographical location and historical
period. Susan Lewandowski discusses
the urbanization of the Hindu temple
in South India, while John Hancock
argues that the apartment building in
the United States has perpetuated
rather than diminished social ségréga-
tion. Lewandowski compares the large
pre-industrial temple complex like the
Minakshi Temple in Madurai, de-
signed to accommodate the devotional
path of salvation, with the compact
arrangement of their modem équiva-
lents, necessitated by économie con-
straints such as land prices. Where
once the city revolved around the tem-
ple, now the temple is compressed by
the city. To Hancock, the emphasis
upon owner-occupied, single family
housing in the American city has
caused the apartment to be the pré-
servé of the transient, usuallv poor or
abnormal members of society. While
this disregards the recent popular
growth of condominium or other low-
er cost alternatives, Hancock provides
an illuminating picture of distinct class
graduations in the superficially class-
less North-American social order.

That theme, supercharged with in-
terprétations of the legacy of capital-
ism and sexism, courses through the
subséquent examinations of leisure
housing, ‘places of refreshment,’ and
office buildings. The first two concen-
trate upon Britain and the third upon
the United States, with sallies into En-
gland and West Germany. King's ‘A
time for space and a space for time:
the social production of the vacation
house,’ once beyond a homily on the
differentiated System of social strati-
fication, places the holiday bungalow
and cottage squarely within the
framework of urban. industrial society
- as much status symbol as extension
of the Georgian villa or rcflection of
pantheism. The plates are especially
well selected to sustain this particula-
rized view, dipping into those journa-
listic resources which architectural
historians seldom exploit: in an ironie
anticipation of Le Gorbusier’s en-
deavour to marry aircraft design and
architecture, one plate shows a conser-
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