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Article abstract
This paper reports the findings of an interview survey carried out among the
inhabitants of Belfort (France) and attempts, on the one hand, to isolate the
conditions necessary for the emergence of an esthetic perception, made
problematical in this case by the confrontation between a public work of art
exhibited outside a museum, and lay spectators, unfamiliar with the art world.
On the other hand, it attempts to isolate the conditions required for the
'recognition' of great men represented in the fresco, in the triple sense of
identification, acceptance of their presence and approbation of the artist's
work. An attempt is made at the same time to understand why, in spite of the
particularly strong effect of selection engendered by the differences in cultural
capital revealed in this way, an effect of consensus may be seen in the
reactions of the public as to the civic value of the work, lacking instruments for
a truly esthetic appreciation of its value.
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