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héraclitienne qui a précédé la dé-
marche aporétique socratique.
Toujours en téte du chapitre 1,
Diana Hume George cite en regard
une remarque de Freud: «But op-
position is not necessarily enmity; il
is merely misused and made an oc-
casion for enmity» (p. 29). Pour
inattendue qu’elle soit et apparem-
ment pertinente, la juxtaposition ne
dépasse pas, je pense, un certain ni-
veau de surface. La conception
freudienne de la psyché fait que le
mot «opposition» n'a pas du tout
les mémes connotations ni, consé-
guemment. les mémes résonances.

Vu le but de ce compte rendu,
qui est de comprendre dans la me-
sure du possible les rapports entre
la pensée de Blake et sa production
artistique, je 1le m'attarderai pas sur
ce probléme de la légitimité d’une
comparaison qui, comme l'alfirme
le proverbe francais. « n'est pas
toujours raison». De toute fagon,
I'intérét de ce livre pour I'historien
d’art, me semble étre d'inciter a une
approche psychanalytique de I'ceu-
vre de Blake plutét que stricte-
ment historique. Ainsi que Freud
lui-méme I'a tenté a propos de Léo-
nard de Vinci, nous sommes invités
a comprendre certains aspects fon-
damentaux de la représentation
graphique blakiste, en tant que
récepteurs-observateurs typiques
d’un temps particulier de la culture
occ identale: la fin du xx!'siecle.
Grace a ce nouveau référentiel, les
représentations de Blake acquie-
rent une nouvelle dimension.

Tenter de résumer le point de
vue de l'auteur de Blake and Freud
n'est pas chose facile vu la comple-
xité de I'argumentation. Je noterai
toutefois que l'auteur a tendance a
voir chez les deux penseurs une pa-
renté, voire méme une complé-
mentarité: Freud, cpti applique aux
activités psychiques les principes de
I'analyse divisionnelle systématique,
a besoin, nous dit Diana Hume
George, de Blake pour retrouver le
sens de la synthése. Quant a Blake,
il a besoin de I'appareil conceptuel
freudien pour que sa contribution a
la psychologie apparaisse en clair.
Le danger du désir de convergence
de l'auteur (visiblement plus plato-
niste a la maniére de Blake qu'aris-
totélicienne a la maniere de Freud),
c’est que lI'on annonce comme
«complémentaires» les deux per-
sonnages pour la seule raison qu’ils
utilisent les deux cadres concep-
tuels antithétiques - le moniste et le
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pluraliste - qui ont nourri la pen-
sée occidentale depuis vingt-cing
siécles. A ce compte-la, Thomas
d’Aquin et Karl Marx sont com-
plémentaires. En fait, Diana Hume
George reprend tout simplement
la coincidentia oppositorum blakiste
pour sa propre argumentation.

L'auteur n’entre pas dans l'exa-
men des principes de composition
utilisés par Blake dans ses créations
visuelles. Tout un travail reste donc
a faire, @ mon sens trés intéressant,
dans le domaine « Art et psychana-
lyse» : il s’agirait de prendre comme
base le systeme physique des objets
visuels proposés par Blake et de dé-
gager des caractéristiques formelles
susceptibles de nous éclairer sur le
travail de l'inconscient dans la sym-
bolisation; du point de vue psy-
chologique, le «non-dit» est plus
instructif que le «dit». Les thémes
de Los, Orc et Enitharmon sont, a
ce sujet, tres favorables (cf. The First
Book of Urizen, 1794). C'est qu’ils
mettent en évidence le probleme
enfant/parents. La lecture du
complexe d'Ocdipe proposée par
George pourrait étre utile, tout au-
tant que ses intéressantes observa-
tions sur la femme vue pat Blake et
Freud.

GERARD LF. COAT
Université de Lausanne
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Postmaster-Painler of the Canadas.
‘Toronto. University of Toronto
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Gerald Finley remarks at the end of
his book thai ‘since bis death
George Heriot has not been ac-
corded the attention lie deserves
(p- 194). But thanks to this
thoroughly researched and eleg-
antly written st.udy, oui knowledge
and appréciation both of Heriot’s
watercolour paintings and the late
eighteenth-ccntury Canadas in
which lie took so active an interest
are greatly augmented. George
Heriot is part biography, part art
history: it is Finley’s skillful inté-
gration of these éléments that gives
the reader a vivid sense of Heriot
and his limes.

Finley follows a conventional
pattern in ten of his eleven chapters

by tracing the chronological de-
velopment of Heriot’s life and art.
We are told of his Scottish héritage,
his training unclcr Paul Sandby at
the Woolwich Royal Military
Academy, his somewhat stormy
years as hcacl of the flcdgling
Canadian postal service, and his
eventual return to England. Chap-
ler one introduces this account with
an admirably lucid discussion of the
theoretical underpinnings of
Heriot's art : the theory of the pic-
turesque. After setting ont the
principles of the picturesque as they
were formulated in the eighteen
century by Gilpin, Price, and
Knight, Finley demonstrates
Heriot’s practical application of
these tenets in the Canadian lancl-
scape. The need 10 observe the
theory of the picturesque in action
might secm obvions enougli, but as
the author states, ils ‘practical im-
portance for the art of landscape
painting in the late eighteentli
century ... has never been ad-
equately explained' (p. 8).

Finley's considération of the pic-
turesque exemplifies one of his
book’s great strengths, ils attention
lo European (in which | include
British) artistic conventions as they
were applied - and inevitably trans-
formée! - in a new context. George
Heriot was trained in England and
formed to a large extent by con-
ventions of tastc current in late
eighteenlh-century London. He
possessed a vision of a ‘Canadian
Arcadia’ (p. 196). and in his best
watercolours achieved an appro-
priately grand execution. Finley ac-
counts tor Heriot’s aesthetic and so-
cial expectations by examining his
British background and associa-
tions. This is the only way, it seems
to me. that we can adequately un-
derstand what was new about
Heriot’s painting in Canada and
thus claim him. as we do, as one of
the premier early Canadian artists.

Heriot was accomplishcd as an
artist, an administrator, and as a
writer. He wrote passable poetry in
both English and Latin to accom-
pany his landscapes, and more im-
portantly, published the illustrated
Travels through the Canadas in 1807.
I’hough some literary ability was
expected in the class of British
gentleman to which Heriot be-
longed, his abilities and ambitions
exceeded the norm. The Travels, as
Finley emphasizes, is a séminal
document on this country’s history
and art history. Il describes and
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visualiz.es carly nineteenth-century
life, and 'must be one of the earlicst
books to examine the North Ameri-
can landscape almost entirely from

a picturesque point of view' (p. 88).
VVhile Finley does discuss the
genesis and final state of the
Travels, lie cottld, | think. bave

taken the connection of vvord and
image in Heriot’s work tnuch
farlher. 111 the illustrated travcl
books that were so popular al this
tinte, the text very much controls
our response to what we sec. In
Heriot’s poetns and books, pic-
turesque theory as it is presented in
writing governs ont ‘reading’ of the
landscapes. | lie best known exam-
ple of this relationship between text
and image - and one with which
Heriot could have been familial' -
was Turner’s infamous ‘Fallacies of
Hope,' the Unes of poetry which lie
often appended to his exhibition
ptclures.

George Heriot is precisely the kind
of book that invites furlher interest
in its subject. h is scholarly as well as
a plcasure to reacl. Finley has pro-
vided an invaluable check-list of
Heriot’s work as well as humerous
illustrations. (Unfortunately, as the
author notes, ail of these are black
and white.) The book is, in short, a
needed and welcome contribution
to the art historv of Canada.

MARK A. CHEETHAM
McGill University
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